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1. MEPEYEHb KOMIETEHIIAM, C YKASAHUEM 2TAIIOB UX
®OPMHPOBAHUSA B IPOIIECCE OCBOEHUS OBPA3OBATEJBHON

IMPOI'PAMMBbI

Komnerenmuu/konTponupyembie
STaIbl

Tlokazarenu

HaumenoBanue
OLICHOYHOTO CPEJICTBA

HavanabHblil 3Tan gopMUpPOBaAHUS KOMIIETEeHUNM (Mil) OCYIIECTBIAECTCS B NEPUOJ OCBOCHUS
yueOHOM TUCIMILIMHBI U XapaKTePU3yeTCs OCBOCHHEM yueOHOr0 MaTepuana

OIIK-1 3HaTh: YcrHbIit ompoc,
Crioco0OeH pUMEHSTh 3HAHUS -OCHOBBI (DOHETHKH, JICKCUKH, CTUJIMCTUYECKUI
WHOCTPAHHBIX SI3BIKOB U 3HAHUS | FPAMMATUKH, CTHJIUCTUKH, aHaius, pedepar
0 3aKOHOMEPHOCTSIX UCTOPUU padOUYUX S3BIKOB U
(GYHKIIMOHUPOBAHUS SA3BIKOB MPUMEHSIET UX MPU
MepeBo/ia, a TaKkkKe OCYIIECTBICHUH
UCIIOJIb30BATh CUCTEMY npodeccuoHanbHOM
JUHTBUCTUYECKUX 3HAHUM MPU | IEATEIBHOCTH.
OCYIIECTBIICHUU YMmern:
npodeCcCHOHAILHON - IPUMEHSTH (POHETHYECKHUE,
JESTEIIbHOCTH JIEKCUYECKHe, FpaMMaTHYeCcKHe,
CTUJIUCTUYECKHE 3aKOHBI Ha
MIPAKTHKE;
- OOBSICHUTH CMBICIT
3aKOHOMEPHOCTEHH,
peryaupyomux (HhoHoIOrnIecKue,
JIEKCUYECKHe, rpaMMaTH4eCKHe,
CTUJIUCTUYECKUE U3MEHEHUS B
A3bIKE€ B CHHXPOHUYECKOM U
JINAaXPOHUYECKOM aCIeKTax.
Baagernb:
- HaBBIKaMU OETJION peuu Ha
pabounx s3bIKaX;
- CUCTEMOM JIMHTBUCTUYECKUX
3HaHUU OCHOBHBIX (DOHETUYECKUX,
JIEKCUYECKUX, TPAMMATHYECKUX
CTUJIMCTUYECKUX SIBICHUMN
pabouux SI3BIKOB B
CUHXPOHUYECKOM U
JIMaXPOHUYECKOM aCIIeKTax
2. TEXHOJIOI'MYECKASA KAPTA JUCHUIIJIMHBI “CTUJIMCTUKA”
Kypc/cemectp 4/7
KonnuecTtBo kpeautos 3E 2
OTyeTHOCTD 3a4eT ¢ OLEHKOM
Koutponp | @opma KOHTpOIST | 3a4€THBIN | 3a4eTHBIA | Tpaduk
MUHUMYM | MAKCUMYM | KOHTPOJIS

Hassanue monynen
JUCLUILINHBI COTJIaCHO
PIIJ




Monyis 1

Monyisb 1.
JIMHTBUCTUYECKHE
OCHOBBI Kypca
ctiiuctuku. [Toasarue
BBIPA3UTEIbHBIX CPEICTB
sI3BIKA U
CTHIINCTHYECKUX
MIPUEMOB, UX
B3aMMOOTHOIIICHUE B
byHKINN.
Crunuctudeckas
KJIacCU(UKALIUS
CJIOBAPHOI'O COCTaBa B
AHTIINHACKOM SI3BIKE.
doneTnyeckue
BBIPA3UTEIbHBIE
CpeacTBa U
CTHIIMCTUYECKHE
MIPUEMBbI

Texymmit
KOHTPOJIb

YcrHblit onpoc,
AKTHUBHOCTD,
MOCEIAEMOCTb.

10

20

PyGexHbrii
KOHTPOJITh

Tect

10

15

Monyns 2

Monyns 2. Jlekcuueckue
BBIPA3UTEIbHBIE
CpeacTBa U
CTUJINCTUYCCKUE
MIPUEMBI.
CHHTaKCHYECKHE
BBIPA3UTEIbHbIE
CpeacTBa u
CTUIIMCTUYECKHE
MIPUEMBI.
OyHKIHUOHAIbHBIE CTUITN
AHTIINHACKOTO S3BIKA.
Ananuz u
WHTEPIPETALUSA TEKCTOB
pa3IMYHBIX
(yHKIIMOHATIBHBIX
CTUIIeH

Texymmit
KOHTPOJIb

CTHINCTUYECKUH
aHaJIu3 TEKCTOB,
aKTUBHOCTb,
IMOCEIIAEMOCTb.

10

20

PyOexubIii
KOHTPOJTb

Pedepar

10

15

15

BCETI'O 3a cemecTtp

40

70

ITpoMexyTOUHBII KOHTPOJIb (3a4er)

20

30

CeMecTpOBbIY PEUTHHT MO JUCIUILIMHE

60

100

IIpumeyanue:

1. 3a kaxaoe NpONyUIeHHOE M HE OTpabOTaHHOE JIEKIMOHHOE W MPAKTUYECKOE 3aHSATHE

cauMaetcs 0,5 0aoB.

2. 3a akTUBHOE y4acTHe Ha CEMHUHAPCKOM 3aHsaTHe nob6assiercs 0,5 6amios.

3. THIIOBBIE KOHTPOJILHBIE 3ATAHMSI 1 UHBIE MATEPUAJIBI,
HEOBXOJIMMBIE /17151 OEHKH! TIJIAHUPYEMBIX PE3YJIbTATOB OB YYEHMS
MO JUCUMILUIMHE / HIPAKTUKE (OLIEHOYHBIE CPEJICTBA)

IMPUMEPHBIE TEKCTBI VIS CTUJIMCTHYECKOI'O AHAJIN3A



Bapuanr |

Text 1

As various aids to recovery were removed from him and he began to speak more, it was
observed that his relationship two language was unusual. He mouthed. Not only did he clench his
fists with the effort of speaking, he squinted. It seemed that word was an object, a material
object, round and smooth sometimes, a golf-ball of a thing that he could just about manage to get
through his mouth, though it deformed his face in the passage. Some words were jagged and
these became awful passages of pain and struggle that made the other children laugh. Patience
and silence seemed the greater part of his nature. Bit by bit he learnt to control the anguish of
speaking until the golf-balls and jagged stones, the toads and jewels passed through his mouth
with not much more than the normal effort. (W.Gl.)

1. Omnpenenuts kaHp MPOU3BEIACHHSI
2. Haiitu Beipa3utenbHbie cpectsa (EM)
3. Haiitu ctunuctrueckue npreMsl (Sb)

Text 2

“This is Willie Stark, gents. From up home at Mason City. Me and Willie was in school together.
Yeah, and Willie, he was a bookworm, and he was teacher’s pet. Wuzn’t you, Willie?”” And Alex
nudged the teacher’s pet in the ribs. (R.W.)

1. OmnpenenuTsh xaHp OTpBIBKA.
2. Haiitu BeIpasutenbabie cpeactBa. (EM)
3. Haiitu ctuimnctrueckue npremst (Sb)

Text 3

“Is anything wrong?” asked the tall well —muscled manager with menacing inscrutability,
arriving to ensure that nothing in his restaurant ever would go amiss. A second contender for the
world karate championship glided noiselessly up alongside in formidable allegiance. (Js.H.)

1. Omnpenenuts )KaHp OTPBHIBKA
2. Haiitu Beipa3utenbHbie cpectsa (EM)
3. Haiitu ctumuctudeckue mpuemsl (SD)

Text4

We have all seen those swinging gates which, when their swing is considerable, go to and for
without locking. When the swing has declined, however, the latch suddenly drops to its place,
the gate is held and after a short rattle the motion is all over. We have to explain an effect
something like that. When the two atoms meet, the repulsions of their electron shells usually
cause them to recoil; but if the motion is small and the atoms spend a longer time in each other’s
neighbourhood, there is time for something to happen in the latch-gate into its socket, and the
atoms are held (W. Br.)

1. Omnpenenuts KaHpP OTPHIBKA.
2. Haiitu EM.
3. Haiitu SD.

Text 5

And out of the quiet it came to Abramovici that the battle was over, it had left him alive; it had
been a battle a battle! You know where people go out and push little buttons and pull little
triggers and figure out targets and aim with the intention to kill, to tear your guts, to blow out
your brains, to put great ragged holes in the body you’ve been taking care of and feeding and



washing all your life, holes out of which your blood comes pouring, more blood than you ever
could wash off, hold back, stop with all the bandages in the world! (St. H)

1. Omnpenenuts xaHp.
2. Haiitu EM.
3. Haiitu SD.

Bapuant I1

[Ipoananm3upyiTe JaHHBIE OTPBIBKUA U3 IIPOU3BEICHUN U HAWIUTE CJI0BA, OTHOCALIEECS K

CIICLIMAILHOMN JTUTEPATyPHOU U pa3roBOPHOM JICKCHUKE

1. "... Great girl, this kid," Hennessy said, patting Gail's arm. "Interested in my early life. Up
from slavery Amateur boxer, truck driver, stunt man, pool hustler, bartender, publicity man ...
What else was I, dear?"

"Garage mechanic, farmhand..."
"That's it." Hennessy beamed at her. "She's got me down pat Perfect American banality. I'm
famous and she's going to make me famous, aren't you, dear?" He passed his cigarette to Gail
and she drew in a long draught, dosing her eyes as she did so! This isn't any party for me," Craig
thought. "Goodnight", he said. "I just wanted to tell you I'm leaving for New York tomorrow™ (I.
Shaw. Evening in Byzantium)

2. "I've been thinking of goin' into business, Mr. Charles. When you're settled, that is, Mr.
Charles. 1 'ope you know I should never leave you in the lower of need."

"Business! What business?

"I've set my 'eart on ‘aving a little shop, Mr. Charles." Charles placed the cup back on the
speedily proffered salver (J. Fowles. The French Lieutenant's Woman)

3. Craig asked the operator for Wadleigh's hotel. "Calm down, Bayard,” he said, while
waiting for the call to be put through. "Calm down, you say. You're her father. Are you cairn?"
Patty strode over and stood close to him as though he didn't trust any message that Craig might
give or receive and wanted to hear everything that was said with his own ears. When the operator
at Wadleigh's hotel answered, Craig said, "Monsieur Wadleigh, s'il vous plait" (I. Shaw. Evening
in Byzantium)

4. Before the beginnings of ballet, Italy was the site of beautiful, expensive spectacles that
took place in large banquet halls instead of theaters. These lavish combinations of dance, poetry,
and other art forms were performed between the many courses of large dinner parties. Actual
ballet dances developed in the 1700s by French dancers and choreographers such as Charles
Didelot and Jean Dauberval. This was about the same time period in which ballerinas began to
dance en pointe in specially strengthened shoes. (The history of Russian Ballet)

5. Towards the end of the following month, parcels of books began to arrive periodically at
Vale View from the London branch of the International Medical Library... He discovered and
was swamped by the therapeutic advance of biochemistry. He discovered renal thresholds, blood
ureas, basal metabolism, and the ballibility of the aloumen test. As this keystone of his student's
days fell from him he groaned aloud (A.Cronin. The Citadel)

6. His garment was of the simplest form imaginable, being a close jacket with sleeves,
composed of the tanned skin of some animal, on which the hair had been originally left, but
which had been worn of in so many places, that it would have been difficult to distinguish from
the patches that remained, to what creature the fur had belonged. This primeval vestment reached
from the throat to the knees, and served at once all the usual purposes of body-clothing; there



was no wider opening at the collar, than was necessary to admit the passage of the head, from
which it may be inferred, that it was put on by slipping it over the head and shoulders, in the
manner of a modern shirt, or ancient hauberk.

The steeds of these attendants were in appearance as foreign as their riders. They were of
Saracen origin, and consequently of Arabian descent; and their fine slender limbs, small fetlocks,
thin manes, and easy springy motion, formed a marked contrast with the large-jointed heavy
horsastic vows. (Walter Scott. lvanhoe)

7. ‘1l piove,1’the wife said. She liked the hotel-keeper.
“Si, Si, Signora, brutto tempo. It is very bad weather.’
It was raining harder. As she stood in the doorway an umbrella opened behind her. It was the
maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian.
Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she
walked along the gravel path until she was under their window. The maid looked up at her.
‘Ha perduto qualque cosa, Signora?’
‘There was a cat,” said the American girl.
‘A cat?’
“Si, il gatto.’
‘A cat?’ the maid laughed. ‘A cat in the rain?’
‘Yes, — she said, ‘under the table.” (A. Hemingway. A Cat in the Rain)

8. | sat for a while, frozen with horror; and then, in the listlessness of despair, | again turned
over the pages. | came to typhoid fever - read the symptoms - discovered that | had typhoid
fever, must have had it for months without knowing it - wondered what else | had got; turned up
St. Vitus's Dance - found, as | expected, that | had that too, - began to get interested in my case,
and determined to sift it to the bottom, and so started alphabetically - read up ague, and learnt
that | was sickening for it, and that the acute stage would commence in about another fortnight.
Bright's disease, | was relieved to find, | had only in a modified form, and, so far as that was
concerned, | might live for years. Cholera | had, with severe complications; and diphtheria I
seemed to have been born with. | plodded conscientiously through the twenty-six letters, and the
only malady | could conclude | had not got was housemaid's knee. (Jerome K. Jerome. Three
Men in a Boat)

9. If you really want to hear about it, the first thing you'll probably want to know is where
I was born, and what my lousy childhood was like, and how my parents were occupied and all
before they had me, and all that David Copperfield kind of crap, but I don't feel like going into it,
if you want to know the truth. In the first place, that stuff bores me, and in the second place, my
parents would have about two hemorrhages apiece if | told anything pretty personal about
them. They're quite touchy about anything like that, especially my father. They're nice and all--
I'm not saying that--but they're also touchy as hell. Besides, I'm not going to tell you my whole
goddam autobiography or anything. I'll just tell you about this madman stuff that happened to me
around last Christmas just before I got pretty run-down and had to come out here and take it
easy. (J. D. Salinger. The Catcher in the Rye).

Bapuanr 111

HpoaHaﬂmeyﬁTe MNPUBCACHHBIC OTPBIBKHU H3 IMO3THYCCKUX HpOH3BC,[[€HPII>i H YKa)XUTC
HCITIOJIBb30BaHHBIC B HUX (bOHCTI/I‘ICCKI/Ie BBIPA3UTCIIBHBIC CPEACTBA:

1. Ah, distinctly I remember, it was in the bleak December,



And each separate dying ernber wrought its ghost upon the floor. Eagerly | wished
the morrow; - vainly | had sought to borrow
From my books surcease of sorrow - sorrow for me lost Lenore -For the rare and
radiant maiden whom the angels name Lenore -Nameless here for evermore.
(Edgar Allan Poe. The Raven)

2. And the light, a wakened heyday of air
Tuned low and clear and wide,
A radiance now that would emblaze
And veil the most golden horn
Or any entering of a redden clearing
To a standing, astonished, revealed...
That the actual streets | loitered in Lay lit like fields, or
narrow channels About to open to a burning river;
All crick and window vivid and calm
As though composed in a rigid water
No random traffic would dispel
(Alvin Feinman. November Sunday Morning)

3. He owned a pet shop. He sold cars and dogs and monkeys, he dealt in fish food and bird
seed, prescribed remedies for ailing canaries, on his shelves there were long rows of gilded
cages. He considered himself something of a professional man.

There was a constant stir of life in his dusky shop - whispered twitters, rustling, squeals,
cheeps, and sudden squawks. Small feet scampered in frantic circles, frightened, bewildered,
blindly seeking. Across the shelves pulsed this sudden endless flicker of life.

(L.E. Reeve. Caged)

4. Billy wasn't a Catholic, even though he grew up with a ghastly crucifix on the wail. His
father had no religion His mother was a substitute organist for several churches around town.
She took Billy with her whenever she played, taught him to play a little, too. She said she was
going to join a church as soon as she decided which one was right.

She never did decide. She did develop a terrific hankering for a crucifix, though. And she
bought one from a Santa Fe gift shop during a trip the little family made out West during the
Great Depression.

(K. Vonnegut. Slaughterhouse-five)

Bapuanr IV
[Ipoananu3upyiiTe NPEIIOKEHHBIE OTPHIBKM W YKAKHUTE, KaKU€ CHHTAKCHYECKHE
CpeZCTBa U MPHEMbI ObIIIM B HUX UCIOJIb30BAHBI, KAKYIO BBITOIHIIOT (QYHKIUIO:

1. Hurstwood was in his best form, as usual. He hadn't heard that Drouet was out of town. He
was but slightly affected by the intelligence, and devoted himself to the more general topics which
would interest Carrie. It was surprising — the ease with which he conducted a conversation. He was
like every man who has had the advantage of practice and knows he has sympathy. He knew that
Carrie listened to him pleasurably, and, without the least effort, he fell into a train of observation which
absorbed her fancy. He drew up his chair and modulated his voice to such a degree that what he said
seemed wholly confidential. He confined himself almost exclusively to his observation of men and
pleasures. He had been here and there, he had seen (his and that. Somehow he made Carrie wish to see
similar things, and all the while kept her aware of himself. She could not shut out the consciousness
of his individuality and presence for a moment. He would raise his eyes slowly in smiling emphasis
of something, and she was fixed by their magnetism. He would draw out, with the easiest grace, her
approval. (...) At least, she brightened under his influence until all her best side was exhibited. She



felt that she was more clever with him than with others. At least, he seemed to find so much in her to
applaud. There was not the slightest touch of patronage. Drouet was full of it.
(Th. Dreiser. Sister Carrie)

2. | ate the ham and eggs and drank the beer. The ham and eggs were in a round dish - the ham
underneath and the eggs on the top. It was very hot and at the first mouthful I had to take a drink of
beer to cool my mouth. | was hungry and | asked the waiter for another order. | drank several glasses
of beer. I was not thinking at all but read the paper of the man opposite me. It was about the
breakthrough on the British front. When he realised i was reading the back of his paper he folded it
over. | thought of asking the waiter for a paper, but i could not concentrate. (...) Suddenly I knew | had
to go back. I called the waiter, paid the reckoning, got into my coat, put on my hat and started out the
door. I walked through the rain up to the hospital.

(E. Hemingway. Farewell to Arms)

JJEMOHCTPAIIMOHHBII BAPUAHT BOITPOCOB K TECTY

(pyOeskHBIi KOHTPOJIb)
| Bapuant

3ananue Nel
Stylistics can be defined as a branch of ... linguistics

BblGCpHTC OJIUH U3 4 BApHUAHTOB OTBCTA:

1) old

2) modern
3) famous
4) unknown

3aganue Ne2
According to I.R. Galperin, stylistics is a branch of ... linguistics

BbIGCpHTC OoJIvH u3 4 BAPHUAHTOB OTBCTA:

1) general
2) mixed
3) modern
4) old

3aganne Ne3
Stylistics studies the special media of language which are called ...

BriGepure oiuH U3 4 BApUaHTOB OTBETA:

1) stylistic devices

2) expressive means

3) devices and means

4) stylistic devices and expressive means

3amanme Ned

..... are those phonetic, morphological, word-building, lexical, phraseological and syntactical forms which exist in
language-as-a-system for the purpose of logical and/or emotional intensification of the utterance

BriGepure oiuH U3 4 BApMaHTOB OTBETA:
1) means of a language
2) expressive means of a language
3) expressive language



4) expressive meaning of a language

3amanme NeS

...... is a conscious and intentional intensification of some typical structural and/or semantic property of a language
unit (neutral or expressive) promoted to a generalized status and thus becoming a generative model

BriGepure oauH U3 4 BApUaHTOB OTBETA:

1) stylistics

2) a device

3) a stylistic device
4) a stylistic division

3amanme Ne6
...... is a system of interrelated language means which serves a definite aim in communication

BriGepure onuH u3 4 BApUaHTOB OTBETA:

1) style of language
2) a functional style
3) functional styles
4) a functional style of language

3aganmne Ne7

A functional style of language is a system of interrelated language means which serves a definite aim in
communication. Definition is given by....

Bm(’)epHTe OJIUH U3 4 BApHWAaHTOB OTBETA:

1) Galperin

2) Yespersen

3) Smith

4) Znamenskaya

3ananue Ne§
I.R. Galperin distinguishes .... major functional styles in the English literary standards
BI;IGGpH'I'e OZIUH U3 4 BApUAaHTOB OTBETA:
1)
2)
3)
4)

a b~ w DN

3aganue Ne9
Russian example for "The old man is dead"

Bbl()epl’ITC OJIUH U3 4 BAPHUAHTOB OTBCTA:

1) CTapuK ymep

2) CTapHUK HOKOHYMII C cOO0H
3) XPbIY CKOHYAJICS

4) CTapblil XpbI4 NOJ0X

3aganue NelQ
Stylistics is a branch of linguistics, which embraces also such disciplines as .......
BblGepHTe OIUH U3 4 BAPHUAHTOB OTBCTA:
1) phonetics, morphology, lexicology and lexicography
2) phonetics, morphology, lexicology and math



3) phonetics, morphology, lexicology and syntax
4) phonetics, morphology, lexicology and history

3aganme Nell

............. pays attention to a style-forming phonetic features, it describes variants of pronunciation occurring in
different types of speech. Special attention is paid to prosodic features of prose and poetry

BLI6€}’)HT€ OJUH U3 4 BApHWAHTOB OTBETA:

1) stylistic phonetics
2) stylistic morphology
3) stylistic lexicology
4) stylistic syntax

3aganme Nel2
.......... is interested in grammatical forms and grammatical meanings that are peculiar to particular sublanguage

Bm()epnTe OJUH U3 4 BApPHWAHTOB OTBETA:

1) stylistic history

2) stylistic syntax

3) stylistic morphology

2) stylistic lexicology

3ananue Nel3
......... is closely connected with lexicology, since there are many overlapping aspects
Bbl6CpMTC OIUH U3 4 BApHUaHTOB OTBETA:

1) stylistic lexicology

2) stylistic histoty

3) stylistic morphology

4) stylistic syntax

3agmanme Nel4

........ shows that particular constructions are met with in various types of speech, what syntactical structures are
style-forming in the sublanguage in question

BbI6CpVITC OoJIvH u3 4 BAPHUAHTOB OTBCTA:

1) language

2) stylistic morphology
3) linguistic syntax

4) stylistic syntax

3amanme Nel5

....... is the branch of language science which studies the types of relations between the words, word-combinations,
sentences and also between larger spans of utterances

BriGepure oauH U3 4 BApMAaHTOB OTBETA:

1) morphology
2) syntax

3) sentence

4) word

3amanme Nel6
........ is reiteration of the same word or phrase with the view of expressiveness



1)
2)
3)
4)

BbI()epHTe OJUH HU3 4 BAPHUAHTOB OTBCTA:
chiasmus
repetition
simile
style

3aganmne Nel7

Direct onomatopoeia is contained in words that imitate .... sounds

1)
2)
3)
4)

BLT6€}’JVIT€ OIUH U3 4 BApHWAaHTOB OTBETA:
natural
simple
compound
stylistic

3amanme Nel8

....... onomatopoeia is contained in words that imitate natural sounds

1)
2)
3)
4)

Rhyming words are

1)
2)
3)
4)

BriGepure onuH U3 4 BApUaHTOB OTBETA:
correct
direct
uncorrectable
indirect

3ananue Nel9
generally placed at ......
Bbl6CleTC OJIUH U3 4 BAPHUAHTOB OTBCTA:
random
a regular distance from each other
far from each other
near

3amanme Ne2(

Homonyms proper...

1)
2)
3)
4)

BmGepm‘e OJIUH U3 4 BApUAaHTOB OTBETA:
are words different in pronunciation and spelling
are words identical in pronunciation but different in spelling
are words identical in pronunciation and spelling
are words different in pronunciation but identical in spelling

3amanme Ne21l

Informal vocabulary is used...

1)
2)
3)
4)

Bri6epure oauH 13 4 BapuaHTOB OTBETA:
in personal one-way everyday communication
in books and magazines
to address by one person to many
in personal two-way everyday communication

3amanme Ne22

The informal part is traditionally subdivided into...



BLIGG}’JHTC OJWH U3 4 BAPHUAHTOB OTBCTA:

1) literary colloquial, familiar colloquial, low colloquial, folk speech and slang
2) familiar colloquial, literary colloquial and low colloquial
3) slang, familiar colloquial, literary colloquial and low colloquial
4) folk speech and slang
3aganme Ne23

Neutral word is...

BLT6€}’JVIT€ OJUH U3 4 BApHWAaHTOB OTBETA:

1) accommodation
2) room

3) comestibles

4) dispatch

3ananue Ne24
Synonyms are...

Bri6epute ouH 13 4 BApHAHTOB OTBETA:

1) words different in their outer aspects, but similar in their inner aspects
2) words similar in their outer aspects, but different in their inner aspects
3) words different in their outer and inner aspects
4) words similar in their outer and inner aspects

3ananue Ne25

..... is the alternation of stressed and unstressed syllables, more or less regular

BbI()CpMTC OJIUH U3 4 BAPHUAHTOB OTBCTA:

1) rhythm

2) antonyms
3) paronyms
4) unit

3amanme Ne26

.... is a relation between the dictionary and contextual logical meanings based on the affinity or similarity of certain
properties or features of the two corresponding concepts

BMGepm‘e OJUH U3 4 BApUAaHTOB OTBETA:

1) metonymy
2) metaphor
3) zeugma

4) pun

3amanme Ne27
Genuine metaphors are ......

BriGepure oauH U3 4 BApMaHTOB OTBETA:

1) absolutely unexpected
2) quite predictable

3) absolutely expected
4) quite simple

3amanmne Ne28
.... Is the use of a word in the same grammatical but different semantic relations to two adjacent words in the



context, the semantic relations being on the one hand literal, and on the other, transferred

Br16epute ofauH U3 4 BapuaHTOB OTBETA!

1) fun

2) pun

3) epithet
4) zeugma

3ananue Ne29
.... is based on the interaction of two well-known meanings of a word or a phrase

Bri6epute ouH U3 4 BApUaHTOB OTBETA:

1) zeugma

2) pun

3) metaphor
4) methonymy

3aganme Ne30
....... is a combination of two words in which the meaning is opposite in sense

BL]6CpV[T€ OJUH U3 4 BApPHWAHTOB OTBETA:

1) fun

2) epithet

3) oxymoron
4) pun

3ananme Ne31
.... Is generally defined as an expression that has become hackneyed and trite

BriGepure ouH U3 4 BApUAHTOB OTBETA:

1) cliche

2) oxymoron
3) proverb
4) pun

3ananue Ne32
Hyperbole means ...

BriGepure ouH U3 4 BApUAHTOB OTBETA:

1) peyBeTnueHIe
2) 00yMBIBaHUE
3) YBEJIMYEHUE

4) TpUKa3

3aganne Ne33
..... are short, well-known, supposedly wise sayings, usually in simple language

Bbl()epHTC OJIUH U3 4 BAPHUAHTOB OTBCTA:

1) cliche

2) proverb
3) guotation
4) oxymoron

3amanmne Ne34



Proverbs are expressions of culture that are passed from .......

BeiGepure oauH U3 4 BApUaHTOB OTBETA:

1) father to son

2) family to family

3) culture to culture

4) generation to generation

3ananue Ne35
......... is a short clever amusing saying or poem

Bri6epure oauH U3 4 BapuaHTOB OTBETA:

1) cliche

2) epigram
3) quotation
4) proverb

3aganmne Ne36

. is a phrase or sentence taken from a work of literature or other piece of writing and repeated in order to prove a

point or support an idea

BLI6CpHT€ OJUH U3 4 BApHWAHTOB OTBETA:

1) allusion

2) alliteration
3) cliche

4) quotation

3amanme Ne37

..... is an indirect reference, by word or phrase, to a historical. literary, mythological fact or to a fact of everyday life

made in the course of speaking or writing

BriGepure ouH U3 4 BApUAHTOB OTBETA:

1) pun

2) allusion

3) alliteration
4) zeugma

3ananue Ne38
Periphrasis are divided into ...

Bb]()epHTC OJIUH U3 4 BAPHUAHTOB OTBCTA:

1) logical and figurative
2) simple and compound
3) direct and indirect
4) ugly and beautiful

3aganue Ne39
Epithets are divided into ....

Bb]()epHTC OJIUH U3 4 BAPHUAHTOB OTBCTA:

1) simple and compound
2) direct and indirect
3) direct and figurative

4) part and full



3amanne Ne4(

Those which are commonly used in speech and are sometimes fixed in the dictionaries as expressive means of
language are ....

BLI6€}’)HT€ oJIvH U3 4 BApPHWAHTOB OTBETA:

1) trite metaphors

2) simple metaphors

3) compound metaphors
4) derived metaphors

3agmanme Ned1
.... Is a statement that is absurd on the surface

Bri6epute ofuH U3 4 BapuaHTOB OTBETA!

1) paradox
2) oxymoron
3) zeugma
4) pun

3ananue Ne42
"Awfully beautiful” is an example of ....

BriGepure onuH u3 4 BApUaHTOB OTBETA:

1) oxymoron
2) paradox
3) pun

4) zeugma

3ananue Ne43
"Cold fire" is an example of ...

Bbl6Cpl’ITC OJIUH U3 4 BApHUaHTOB OTBETA:

1) euphemism
2) paronym

3) antonym

4) oxymoron

3amanme Ned4
"War is peace" is an example of ....

Bri6epute oauH U3 4 BapuaHTOB OTBETA!

1) paradox
2) zeugma
3) pun

4) epithet

3amanme Ned45
"Speaking silence" is an example of ....

Bri6epute oauH 13 4 BapuaHTOB OTBETA!

1) oxymoron
2) epithet
3) zeugma

4) pun



3aganmne Ne46

"Her husband is an Othello" is an example of ....

1)
2)
3)
4)

BI)I6epHT6 OJIUH H3 4 BApPHWAaHTOB OTBETA:
metonymy
antonomasia
pun
epithet

3aganmne Ne47

"l agree with you Mr. Logic" is an example of ...

1)
2)
3)
4)

Bm6epnTe OJIUH n3 4 BApHWAaHTOB OTBETA:
rhythm
rhyme
epithet
antonomasia

3amanme Ne48

The intensification of some feature of the concept is realized in a device called ......

1)
2)
3)
4)

Simile means ...

1)
2)
3)
4)

BriGepure onuH U3 4 BApUaHTOB OTBETA:
simile
pun
oxymoron
epithet

3amanmne Ne49

Bribepute ouH U3 4 BapuaHTOB OTBETA:
CpaBHEHHE
ylepKaHue
MIOBTOD

obpaTtHOE 0Opa3oBaHue

3amanme NeS0

........ is a round - about way of speaking used to name some object or phenomenon

1)
2)
3)
4)

Bri6epute ouH U3 4 BApUAHTOB OTBETA:
simile
periphrasis
pun
fun

3amanme NeS1

"The fair sex" is an example of ....

1)
2)
3)
4)

Bri6epute ouH U3 4 BApUAHTOB OTBETA:
periphrasis
simile
epithet
oxymaoron



3agmanme Ne52

"My Dear Simplicity" is an example of ...

1)
2)
3)
4)

BribepuTe oauH U3 4 BAPHAHTOB OTBETA!
simple words
fun
antonomasia
pun

3aganme NeS3

"My better half" is an example of ...

1)
2)
3)
4)

BribepuTe oauH U3 4 BAPHAHTOB OTBETA!
pun
fun
0Xymoron
periphrasis

3amanme NeS4

"My better half" means ....

1)
2)
3)
4)

BriGepure onuH u3 4 BApUaHTOB OTBETA:
JydIasi 4acTb
JKEHa
Jydqiasi MoJIOBHHKA

JIydlias ImoJIOBHHa

3aganue Ne55

"To pass away" is an example of ...

1)
2)
3)
4)

1)
2)
3)
4)

BbI6Cpl/ITC OJHUH U3 4 BApHUaHTOB OTBETA:
pun
euphemism
0Xymoron
zeugma

3amanme Ne56

is used to avoid some unpleasant things, or taboo things

Bbl6CpMTC OJIUH U3 4 BapUaHTOB OTBETA:
euphemism
paronymy
epithet
zeugma

3amanme NeS7

"To pass away" means ...

1)
2)
3)
4)

Bri6epute ouH U3 4 BApUAaHTOB OTBETA:
to die
to go
to sleep
to leave



3agmanmne NeS8

..... is deliberate overstatement or exaggeration

1)
2)
3)
4)

BLIGGpHTe OIUH U3 4 BApPHWAaHTOB OTBETA:
pun
hyperbole
zeugma
fun

3aganmne NeS9

"A thousand pardons, scared to death, immensely obliged" is an example of ...

1)
2)
3)
4)

BI)IGGpITTe OIUH U3 4 BApPHWAHTOB OTBETA:
oxymoron
pun
simile
hyperbole

3aganue Ne60

"Rosy dreams of youth" is an example of ...

1)
2)
3)
4)

BriGepure onuH u3 4 BApUaHTOB OTBETA:
epigram
cliche
guotation
proverb

3agmanmne Ne61

" To earn one's bread" it is an example of......

1)
2)
3)
4)

Bbl60pl{TC OJIUH U3 4 BApHUaHTOB OTBETA:
irony
metonymy
pun
zeugma

3amanme Ne62

"Never say never" is an example of ...

1)
2)
3)
4)

Bbl6CpHTC OJIUH U3 4 BApHUaHTOB OTBETA:
proverb
pun
zeugma
cliche

3amanme Ne63

"Apple - faced man" is an example of....

1)
2)
3)
4)

Bri6epute ouH U3 4 BApUAaHTOB OTBETA:
simple epithet
compound epithet
derived epithet
fun epithet



3amanne Ne64

"Nice weather, isn't it?" (on a rainy day) is an example of....

1)
2)
3)
4)

BI)I6epHT6 OIUH U3 4 BAapHWaHTOB OTBECTA:
irony
paronymy
zeugma
pun

3aganmne Ne65

"Out of sight, out of mind" is an example of .....

1)
2)
3)
4)

Bm6epHTe OIUH U3 4 BApHWAaHTOB OTBETA:
proverb
cliche
guotation
zeugma

3aganune Ne66

"A thing of beauty is a joy forever" is an example of ....

1)
2)
3)
4)

BriGepure onuH U3 4 BApUaHTOB OTBETA:
alliteration
pun
cliche
epigram

3aganue Ne67

"To tie a knot - to get married" is an example of ....

1)
2)
3)
4)

BbI6CpHTC OJHUH U3 4 BApHUAaHTOB OTBETA:
alliteration
allusion
periphrasis
stanza

3amanme Ne68

"Instrument of destruction™ is an example of .....

1)
2)
3)
4)

Bri6epute ouH U3 4 BApUAHTOB OTBETA:
periphrasis
cliche
pun
fun

3amanme Ne69

"A flight of fancy" is an example of ... metaphor

1)
2)
3)
4)

Bri6epute oiuH U3 4 BApUAHTOB OTBETA:
dead
mental
compound
derived



3aganmne Ne70

"Floods of tears" is an example of .... metaphor

1)
2)
3)
4)

BLIGGpHTe OJIUH H3 4 BApPHWAHTOB OTBETA:
simple
derived
social
dead

3agmanme Ne71

"Advice-compromise" is an example of ....

1)
2)
3)
4)

Bri6epute ofuH U3 4 BapuaHTOB OTBETA!
vowel-rhyme
letters-rhyme
phrase-rhyme
sentence-rhyme

3agmanme Ne72

"Grey-grow" is an example of ...

1)
2)
3)
4)

BriGepure onuH u3 4 BApUaHTOB OTBETA:
simple-rhyme
letters-rhyme
vowel-rhyme
consonant-rhyme

3aganue Ne73

"Heart-part, flood-blood" are example of ...

1)
2)
3)
4)

Bbl()CpHTC OJIUH U3 4 BApHUaHTOB OTBETA:
full rhyme
little rhyme
simple rhyme
compound rhyme

3amanme Ne74

"Leave, depart, retire, clear out" which word is synonymic dominant

1)
2)
3)
4)

Bri6epute ouH U3 4 BApUAHTOB OTBETA:
leave
depart
retire
clear out

3amanme Ne75

Antonymous pair for "late"

1)
2)
3)
4)

Bri6epute oiuH U3 4 BApUAHTOB OTBETA:
backward
early
belated
tardy



3aganmne Ne76
Synonymic pair for "beautiful”

BLT6€}’JVIT€ OJWH U3 4 BApPHWAaHTOB OTBETA:

1) stunning
2) ugly

3) knight
4) school

3aganmne Ne77
Synonymic pair for "person” is

BLT6€}’JVIT€ OJUH U3 4 BApHWAaHTOB OTBETA:

1) hot

2) bow
3) animal
4) man

3ananue Ne78
Euphemisms for "pregnant”

Bri6epute onuH 13 4 BApHaHTOB OTBETA:

1) delicacy

2) patience

3) in an interesting condition
4) gravid

3ananue Ne79
Euphemisms for "toilet"

BbI()CpMTC OJIUH U3 4 BAPHUAHTOB OTBCTA:

1) lavatory

2) room for rest

3) apartment

4) private territory

3ananue Ne80
Corresponding Russian example for "The old bean he kicked the bucket"

BriGepure ouH U3 4 BApUAaHTOB OTBETA:

1) CTapBIi XPBIY MOJ0X
2) CTapel CKOHYaJICs
3) CTapuK ymep

4) XpBIY CKOHYAICS

Il BapuanT

I. Onpenennre CTHIIMCTHYECKHE CPEICTBA B CJIEAYIOIMX NPUMepax:
1. God damn my wife! She is an excellent woman.

2. Her family is one aunt about a thousand years old.

3. A great thunderstorm of sound gushed from the walls.

4. And the boys took their places and their books.



5. He knows how to kill a snake. He doesn’t rush to do it. He takes his time and does the job
well.

6. No wonder his father wanted to know what Bosinney meant, no wonder.

7. Itwas a lovely city, a beautiful city, a fair city, a veritable gem of a city.

8. She made a lot of noise banging the ice-cube tray in the stainless steel sink.

I1. [IpaBuJibHO CrpyNNMPYiTE 31eMEHTHI PABOii U JIeBOIi KOJOHKH:

1.

Flapper HeiitpasnbHoe cli0BO
Maiden PasroBopHoe
Young girl JluteparypHoe

2.

Rate of interest [TosTH3m

Steed (horse) Beixozsiiiiee 13 ynoTpeOIeHus CI0BO
Thee Apxausm

Losel Tepmun

En passant Heonoruszm
Showmanship Bapsapusm

3

Bread-basket (stomach)

PasroBopHoe HOBOOOpa3oBaHue

Tiger hunter (gambler) ITpodeccronanusm
Tin-fish (submarine) Bynberapusm

Lass Cndur

Bloody XKaprouuzm
Weatherlogy JlnajiekTHOE CIIOBO

I11. BbiOepuTe NpaBUJILHBII BAPUAHT:

1. Crunucruka 1eKoAUpOBaHUS 3TO:
A) cTUITUCTHKA OT aBTOpa

b) ctunucruka BoctipusTus

B) dynkumonanpHas CTHIMCTUKA

2. TlonsTue “HOpMa” BKIIIOYAET:

A) TOJBKO JUTEPATypPHBIA CTaHAAPT
b) Tonbko GyHKIIMOHATIBHbBIE CTHIIN

B) nutepatypHblil cTanaapT, GQyHKIIUOHATBHBIE CTUIIN U JUAICKTHI
3. Crunuctuueckas QyHKIUS S3bIKOBBIX JIEMEHTOB

A) ompenensieTcsi B KOHTEKCTE

B) sBnseTcss KOMIIOHEHTOM y3yaJlbHOM KOHHOTAIMU CJIOBA
4. Tlpu BbLABMKEHUU (aKTyaau3allii) MPOUCXOAUT HapyIlIeHHE

A) cucTteMsl s3bIKa

b) HOopMBI

5. Tpomsl 310!

A) n300pa3uTenbHbIE CPEACTBA A3bIKA
B) BeIpasuTenbHbIe CpesicTBa A3bIKA
B) metadopst

6. ®urypsl peuu 3T0:

A) n300pa3uTenbHbIE CPEACTBA A3bIKA
B) BeIpasuTenbHbIE CpeiCTBA A3bIKA

B) Bce BuABI CHHTAKCUYECKUX MTOBTOPOB

7. CymecTBoBaHUE (PYHKIMOHAIBHOTO CTUIIS XY/10)KECTBEHHOH JTUTEpaTyphI




A) npu3HaeTcs BCEeMU yUEHBIMU

b) He nmpusHaercst BceMu yuyeHbIMU

B) npusHaeTcs HEKOTOPBIMU YUEHBIMU

8. CmHr 3710:

A) mpocTopeune

b) moacTuiib pa3roBOPHOIO CTUIIS

B) oco0slit croit nexkcuku U (ppazeosiornu B paMKax pa3roBOPHOIO CTHIIS
9. Knaccuduxarms GyHKIHOHATBHBIX CTUJICH aHTIIMHCKOTO S3bIKa

A) He 3HaeT UCTOPUYECKUX PA3IMUNI

b) He oTIMYaeTCst OT COOTBETCTBYIONIUX KIIACCU(UKAIIHIA B IPYTUX SI3bIKAX
B) B HacTosmiee Bpems He SBIISAETCS CIIOPHOM MpoOIeMoi

') BO MHOTOM SIBIISIETCS CIIOPHON TIPOOIIEMOA

10. OnpenenuTte, K KaKoil JIEKCUYECKOM IPpyMIe OTHOCUTCS MOAYEPKHYTOE CIIOBO
I wandered lonely as a cloud

That floats over vales and hills

A) oOmenpuHsATas KHUKHAs JICKCUKA

b) oOmienpunsiTas pa3roBopHas JIEKCHKa

B) noatusmsl

') ananexTHbIe coBa

11. Onpenenute BUA Tpona

The punctual servant all work (B 3Haueann «The sumy)

A) nepudpasza

b) mutora

B) uponus

I') smiurer

12. Beibepete npumMep, WILTIOCTPUPYIOMHUN CTUITUCTUYECKUM IPUEM «METOHUMHUS».
A) How many a tale your music tells!

b) It attracted genuine interest of the press.

B) | wandered lonely as a cloud.

I') The nightingale’s high note is heard.

13. BriGepute npumep, WILTIOCTPUPYIOLINH aHTOHOMACHIO.

A) That dinner was his Waterloo.

B) And gentle winds and waters near make music to the lonely ear.

B) He fights as the weary of his life.

I') How shine it like a comet of revenge.

14. OcHOBHBIE KOMIIOHEHTHI KOHHOTAIIUH:

A) SKCTIIPECCUBHBIH, SMOIIMOHATBHBIHN, OIEHOYHBIH;

b) skcnipeccuBHBIN, YMOITMOHAIBHBIN, OIICHOYHBIHN, CTUITUCTUICCKUN;

B) mopdonoruueckuii, TeKCHUECKUA, CHHTAKCUIECKHIA,

I') y3yanbHBIN U OKKa3HMOHAIbHBIH.

15. Heckonbko MeTadopudeckn yrnoTpeOasieMbIX CIIOB, CO3/AI0NINX eIUHBIA 00pa3.
A) pa3BepHyTyI0 MeTadopy;

b) xomno3uimonnywo metadopy;

B) rpammatunueckyto meradopy;

I') MeTroHUMHUIO.

11 BapuanT

I. OnpenesanTe CTHWIMCTHYECKHE CPEICTBA B CJIeAYIOIIMX PUMeEPax:
1. Where this girl was a lioness, the other was a panther — lithe and quick.
2. The man looked a rather old forty-five, for he was already going grey.



3. Absorbed as we were in the pleasures of travel —and | in my modest pride at being the

only examinee to cause a commotion — we were over the Old Bridge.

He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod.

5. Newspapers are the organs of individual men who have jockeyed themselves to be party
leaders, in countries where a new party is born every hour over a glass of beer in the
nearest café.

6. Failure meant poverty, poverty meant squalor, squalor led... to the smells and

&

stagnation of B. Inn Alley.

7. Women are not made for attack. Wait they must.
8. There comes a period in every man’s life, but she is just a semicolon in his.

Il. IIpaBu/IbHO CrpynnupyiTe 3/71eMEeHThl IPABOH M J1eBOI KOJIOHKH:

1.

Retire HentpanbHoe c1oBO
Go away PasroBopHoe

Get out JluteparypHoe

2.

Morpheme [TosTnsm

Devouring element (fire) Brixosiiee u3 ynorpebaeHus CIIOBO
Palfrey (small horse) Hcropusm

Yeoman Tepmun

Kolkhoz Heosorusm
Freckledom HHocTpanHOE CIIOBO
3

The cat’s pyjamas (the correct thing)

PasroBopHoe aBTOpckoe HOBOOOpa3oBaHHE

Man and wife (knife)

[Tpodeccuonanuszm

Block-buster (a bomb) Bynbrapusm

Lad CiHr

Damn ’Kapronuszm
Hateships JlnajaexTHOE CIOBO

I11. BbiOepuTe NpaBUJIBLHBII BAPUAHT:

1. CtunucTyka 1eKOJUpOBaHUs 3TO:
A) cTUITUCTHKA OT aBTOpa

B) crunucruka BoctipusTUs

B) dbyHk1moHanbHas CTUIUCTHKA

2. IlonsaTtue “HopMa” BKIIIOUYAET:

A) TOJBKO JTUTEPATypPHBIA CTaHIAAPT
B) Tonbko (yHKIMOHATBHBIE CTUIIH

B) muteparypHbIiif craHnapT, PyHKIIMOHAIBHBIC CTUIN U TUAJIEKTHI
3. Crunuctuueckas QyHKIUS S3bIKOBBIX DJIEMEHTOB

A) ompenensieTcsi B KOHTEKCTE

B) sBnseTcss KOMIIOHEHTOM y3yaJlbHOM KOHHOTAIMU CJIOBA
4. Ilpu BeIABMKEHUH (aKTyaJIM3allMK) TPOUCXOJUT HApyIIEeHHE

A) cuCTeMBI sI3bIKa

b) HopMBI

5. Tpormsl 3T0:

A) n300pa3uTenbHbIE CPECTBA S3bIKA
B) BeIpazuTensHbIe CpencTBa S3bIKa




B) metadopsr

6. @uUrypsl peuu 3To:

A) n300pa3uTenbHbIe CPEACTBA A3bIKA

b) BbIpa3zuTenbHbIE CPENICTBA SA3bIKA

B) Bce BUbI CHHTAKCHYECKHUX TTOBTOPOB

7. CymiectBoBaHM€ (QYHKIIMOHATBHOTO CTHIIS XYJOKECTBEHHOU JIUTEPATYPHI

A) npu3HaeTcs BCeMU y4EHbIMU

b) He npu3HaeTcst BceMu yuyeHbIMU

B) npu3HaeTcs HEKOTOPBIMU YUEHBIMU

8. CiaHr 370!

A) ipocTopeune

b) noxcTunb pa3roBOpHOIro CTUIIS

B) oco0slit croit nexkcuku U (hpazeosiorny B paMKax pa3roBOPHOIO CTHIIS

9. maccuukanysi GyHKIMOHATBHBIX CTHJICH aHTIUHCKOTO SI3bIKa

A) He 3HaeT UCTOPUYECKUX PA3IMUN

b) He oTnMuaeTcs OT COOTBETCTBYIOMINX KIACCU(DUKAIIUN B IPYTUX S3bIKAX

B) B HacTosmiee BpeMs He SIBISIETCS CIIOPHOI mpoOiaemMoit

') BO MHOTOM $SIBJIIETCSI CIIOPHO MPOOIIEeMOM

10. Onpenenure BuJ Tpoma

The hall applauded.

A) runep6ouna;

b) meradopa;

B) anTonomacwus;

I') meToHUMUS.

11. BeiGepure npumep, WILTIOCTPUPYIOIIUN CTUIMCTHYECKHUM IPHEM «CPABHEHHEY.

A) The sum grew round that very day.

B) This fellow should have fewer words than a parrot.

B Time let me hail and climb golden in the heydays of his eyes.

" All the moon long | heard horses flashing into the dark.

12. Onpenenute BU TpoIA.

Then they came in. Two of then, a man with long fair moustaches and a silent dark man...
Definitely, the moustache and | had nothing in common.

A) metadopa;

b) nurora;

B) meToHumus;

I') runepbomna.

13. Onpenenure BUA Tpoma.

It must be delightful to find oneself in a foreign country without a penny in one’s pocket.

A) runepbona;

b) uponusi;

B) nutora;

I') anTutesa.

14. OcHOBHBIE KOMITOHEHTHl KOHHOTALIUH:

A) BKCTIPEeCCUBHBIN, YMOIIMOHAIbHBIN, OIICHOYHBIH;

B) skcripeccuBHBIN, SMOIIMOHATBHBIN, OLIEHOYHBIH, CTHIINCTUYECKUIA;

B) Mopdonornueckuit, IeKCUIECKUH, CHHTAKCHUECKHIA;

I') y3yanbHBIl U OKKa3MOHAJIbHBIN.

15. Tpor, ocHOBaHHBIH Ha acCOIUAIIMH 110 CMEKHOCTH, HalIpUMeEp, YIOTpeOJieHue Ha3BaHUS
MaTepuasa BMECTO Ha3BaHUS MpeIMeTa, KOTOPBIHN ClIeNaH U3 3TOTro Marepuana («COpper» B
3HAYEHUH «MEJIKUE JIEHBI'H)), Ha3bIBACTCS:

A) metadopoi;

b) snuteTom;



B) Mmeronnmueii;
I') cunekn0xoi.

IIpumep BapuaHTa CTHJINCTHYECKOTO aHAJIN3A TEKCTA

Sample
And the Raven, never flitting, still is sitting, still is sitting On the pallid bust of Pallas just
above my chamber door, And his eyes have all the seeming of a demon's that is dreaming, And
the lamp-light o'er him streaming throws his shadow on the floor, And my soul from pout that
shadow that lies floating on the floor shall be lifted - nevermore!
(E.Poe. The Raven)

These are the concluding lines of the famous poem by Edgar Poe The Raven which
summarise the mood of the whole text saying that a demonic black bird sitting on the bust of
Pallas will never take his beak out from the heart of the mourning man. The morbid feeling
generated by the supernatural reality of the poem is conveyed through numerous cases of
alliteration and assonance which create the effect of dream-like transformation of things into
each other, all of them having the same thread of association - the ominous atmosphere
emanated by the Raven: flitting - still - sitting - pallid - his - seeming - dreaming - streaming;
Raven - never- chamber- demon; seeming - dreaming - streaming; bust - just; flitting - still -
pallid - Pauas - lamp - light - floating; pallid -Pallas; flitting - floating - floor; flitting - still -
sitting; shadow - shall.

The sensation of distress and pain which weighs heavily upon the author is expressed
through the repetition of "dark and heavy" back vowels and diphthongs: door-flogr - floating -
soul - shadow - thews. The row is crowned with the keyword of the whole poem "nevermore"
which is given a special prominence due to its final position intensified by an expressive
violation of word order "Shall be lifted nevermore".

CJIOBAPb TEPMHHOB U TEPCOHAJIUM (IJTOCCAPHUI)

A

Alliteration is a stylistic device, or literary technique, in which successive words begin
with the same consonant sound or letter.

Allusion is an indirect reference, by word or phrase, to a historical, literary,
mythological, biblical fact or to a fact of everyday life made in the course of speaking or
writing.

Ambiguity is the property of being ambiguous, where a word, term, notation, sign,
symbol, phrase, sentence, or any other form used for communication, is called ambiguous if it
can be interpreted in more than one way.

Amphibrach is a type of metre where one stressed syllable is framed by two unstressed.

Anapest is a type of metre in which two unstressed syllables are followed by one
stressed.

Anaphora is the repetition of a word or phrase at the beginning of every clause.

Antithesis is a stylistic opposition which is based on relative opposition which arises out
of the context throughout the expansion of objectively contrasting pairs.

Antonomasia is the result of interaction between logical and nominal meaning of a word
when: 1) the proper name of a person, who is famous for some reasons, is put for a person
having the same feature. e.g. Her husband is an Othello; 2) a common noun is used instead of a
proper name, e. g. | agree with you Mr. Logic, e.g. My Dear Simplicity.
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Aposiopesis is a stylistic device where in a sentence is deliberately broken off and left
unfinished to be supplied by the imagination, giving an impression of unwillingness or inability
to continue.

Archaism a word which is not used in modern language; archaic words were in use in
Old English and which have either dropped out of the language entirely or have changed in their
appearance so much that they have become unrecognizable.

Assonance is repetition of vowel sounds, usually stressed to create internal rhyming
within phrases or sentences, and together with alliteration serves as one of the building blocks of
verse. Assonance is more a feature of verse than prose.

Asyndeton is a connection between parts of a sentence or between sentences without
any formal sign, the connective being deliberately omitted.

B

Barbarisms are words of foreign origin which have not entirely been assimilated into
the English language; they bear the appearance of a borrowing and are felt as something alien to
the native tongue.

C

Chiasmus belongs to the group of stylistic devices based on the repetition of a
syntactical pattern, but it has a cross order of words and phrases. The structure of two successive
sentences or parts of a sentence may be described as a reversed parallel construction, the word-
order of one of the sentences being inverted as compared with that of the other

Circumlocution is a roundabout or indirect way of speaking; the use of more words than
necessary to express an idea.

Climax is an arrangement of sentences (or homogeneous parts of one sentence) which
secures a gradual increase of significance, importance, or emotional tension in the utterance

Cliché is a trite, stereotyped expression; a sentence or phrase, usually expressing a
popular or common thought or idea, that has lost originality, ingenuity, and impact by long
overuse.

Coinage is 1) a new word or phrase;

2) the process of creating of new words and phrases.

Connotation is the associated or secondary meaning of a word or expression in addition
to its explicit or primary meaning

Context is 1) the parts of a written or spoken statement that precede or follow a specific
word or passage, usually influencing its meaning or effect;

2) the set of circumstances or facts that surround a particular event or situation.

Couplet is a pair of lines of verse, consists of two lines that rhyme and have the same
meter.
D

Dactyl is a type of metre in which one stressed syllable is followed by two unstressed

Denotation is the explicit or direct meaning or set of meanings of a word or expression,
as distinguished from the ideas or meanings associated with it or suggested by it; the association
or set of associations that a word usually elicits for most speakers of a language, as distinguished
from those elicited for any individual speaker because of personal experience.

Dialect is a variety of a language that is characteristic of a particular group of the
language's speakers. The term is applied most often to regional speech patterns, but a dialect
may also be defined by other factors, such as social class.

Discourse is 1) communication of thought by words; talk; conversation;

2) a formal discussion of a subject in speech or writing, as a dissertation, treatise, sermon;
3) any unit of connected speech or writing longer than a sentence.

Drama is 1) a composition in prose or verse presenting in dialogue or pantomime a story
involving conflict or contrast of character, esp. one intended to be acted on the stage; a play;

2) the branch of literature having such compositions as its subject; dramatic art or representation.
E
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Editorial is an article in a publication expressing the opinion of its editors or publishers.
The function of the editorial is to influence the reader by giving an interpretation of certain
facts. Editorials comment on the political and other events of the day. Their purpose is to give
the editor's opinion and interpretation of the news published and suggest to the reader that it is
the correct one.

Ellipsis imitates the common features of colloquial language, where the situation
predetermines not the omission of certain members of the sentence, but their absence.

Enumeration is a stylistic device by which separate things, objects, phenomena,
properties, actions are named one by one so that they produce a chain, the links of which, being
syntactically in the same position are forced to display some kind of semantic homogeneity.

Epigram is a terse, witty, pointed statement, often a satirical one, showing the ingenious
turn of mind of the originator.

Epithet is a word or phrase applied to a person or thing to describe an actual or
attributed quality.

Epiphora is the repetition of a word or phrase at the end of every clause.

Essay is a literary composition of moderate longfin on philosophical, social, aesthetic or
literary subjects.

Euphemism is the substitution of a mild, indirect, or vague expression for one thought
to be offensive, harsh, or blunt.

Expressive means of a language are phonetic, morphological, word-building, lexical,
phraseological and syntactical forms which exist in language-a-system for the purpose of logical
and/or emotional intensification of the utterance.

F

Foot is a unit of metre, represented by combination of stressed and unstressed syllables.

Functional style is a system of interrelated language means serving a definite aim in
communication. It is the coordination of the language means and stylistic devices which shapes
the distinctive features of each style and not the language means or stylistic devices themselves.
G

Gradation (see climax)

H

Hermeneutics is the study of the theory and practice of text interpretation.

Hexameter is a line of stanza consisting of six feet.

Hyperbole is deliberate overstatement or exaggeration, the aim of which is to intensify
one of the features of the object in question to such a degree as to show its utter absurdity.

I

lamb is a variant of metre in which unstressed syllable is followed by a stressed one.

Inversion is an inversed order of words in a sentence which aims at attaching logical
stress or additional emotional coloring to the surface meaning of the utterance.

Interjection is the utterance of a word or phrase expressive of emotion; the uttering of
an exclamation.

J

Jargon is a recognized term for a group of words that exists in almost every language
and whose aim is to preserve secrecy within one or another social group.
L

Linguistic stylistics is a branch of stylistics which studies 1) functional styles in their
development and current state; 2) the linguistic nature of the expressive means of the language,
their systematic character and their functions.

Literary stylistics is a branch of stylistics which is focused on is focused on: 1) the
composition of a work of art; 2) various literary genres, 3) the writer’s outlook.

Litotes is a figure of speech in which, rather than making a certain statement directly, a
speaker expresses it even more effectively, or achieves emphasis, by denying its opposite.

M
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Meiosis is a euphemistic figure of speech that intentionally understates something or
implies that it is lesser in significance or size than it really is. Meiosis is sometimes used as a
synonym for litotes.

Metre is a form of periodicity in verse, its kind being determined by the character and
number of syllables of which it consists; the metre is a strict regularity, consistency and
unchangeability.

Metaphor means transference of some quality from one object to another.

Metonymy is based on a different type of relation between the dictionary and contextual
meanings, a relation based not on identification, but on some kind of association connecting the
two concepts which these meanings represent.

N

Neologism is a word, term, or phrase which has been recently created to apply to new
concepts, or to reshape older terms in newer language form. Neologisms are especially useful in
identifying inventions, new phenomena, or old ideas which have taken on a new cultural
context.

O

Onomaseology is the theory of naming dealing with the choice of words when naming
or assessing some object or phenomenon.

Onomatopoeia is a combination of speech sounds which alms at imitating sounds
produced in nature (wind, sea, thunder, etc.) by things (machines or tools, etc.) by people
(singing, laughter) and animals.

Oratory is the art of public speaking.

Oxymoron is a combination of two words in which the meanings of the two clash, being
opposite in sense.

P

Paradigmatics is a type of relationships among linguistic elements that can substitute
for each other in a given context.

Paragraph is a unit of utterance marked off by purely linguistic means: intonation,
pauses of various length, semantic ties which can be disclosed by scrupulous analysis of the
morphological aspect and meaning of the component parts; as a compositional device P. aimed
either at facilitating the process of apprehending what is written, or inducing a certain reaction
on the part of the reader. This reaction is generally achieved by intentionally grouping the ideas
as to show their interdependence or interrelation.

Pentameter is a line of stanza consisting of five feet, the most commonly used in
English verse, particularly in sonnets.

Periphrasis is a device which denotes the use of a longer phrasing in place of a possible
shorter and plainer form of expression.

Polysyndeton is the connection of sentences, or phrases, or syntagms, or words by using
connectives before each component part.

Professionalism is a word used in a definite trade, profession or calling by people
connected by common interests both at work and at home. Professionalisms commonly
designate some working process or implement of labour.

Proverb is a simple and concrete statement popularly known and repeated, which
expresses a truth, based on common sense or the practical experience of humanity.

Prose is the ordinary form of spoken or written language, without metrical structure, as
distinguished from poetry or verse.

Pun is a form of word play that deliberately exploits ambiguity between similar-
sounding words for humorous or rhetorical effect.

Q

Question-in-the-narrative is a type of question asked and answered by one and the
same person, usually the author.

Quotation is the repetition of one expression as part of another one, particularly when
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the quoted expression is well-known or explicitly attributed to its original source.
R

Repetition is a stylistic device based on repetition of the same words, phrases, patterns.
When used as an expressive means, repetition is based on the successive using of one and the
same word for achieving higher emotional effect of the utterance.

Represented speech is the form of utterance which conveys the actual words of the
speaker through the mouth of the writer but retains the peculiarities of the speaker's mode of
expression.

Rhetorical question is a statement in the form of a question which needs no answer.

Rhyme is the repetition of identical or similar terminal sound combination of words.

Rhythm is the pattern of recurrent strong and weak accents, vocalization and silence, and
the distribution and combination of these elements in speech
S

Semantics is the study of linguistic development by classifying and examining changes
in meaning and form.

Semaseology is a branch of linguistics whose area of study is meaning.

Simile is a figure of speech in which two essentially unlike things are compared, often in
a phrase introduced by like or as, as in “How like the winter hath my absence been” or “So are
you to my thoughts as food to life” (Shakespeare).

Slang is 1) the use of highly informal words and expressions that are not considered
standard in the speaker's dialect or language;

2) the special vocabulary used by any set of persons of a low or disreputable character;
language of a low and vulgar type;

3) language of a highly colloquial type considered as below the level of standard
educated speech, and consisting either of new words or of current words employed in some
special sense.

Sonnet is a poem, properly expressive of a single, complete thought, idea, or sentiment,
of 14 lines, usually in iambic pentameter, with rhymes arranged according to one of certain
definite schemes, being in the strict or Italian form divided into a major group of 8 lines (the
octave) followed by a minor group of 6 lines (the sestet), and in a common English form into 3
quatrains followed by a couplet.

Stanza an arrangement of a certain number of lines, usually four or more, sometimes
having a fixed length, meter, or rhyme scheme, forming a division of a poem.

Supra-phrasal unit is a combination of sentences presenting a structural and semantic
unity backed up by the rhythmic and melodic unity

Suspense is a compositional device which consists in arranging the matter of
communication in such a way that the less important, descriptive, subordinate parts are amassed
at the beginning, the main idea being withheld till the end of the sentence.

Style is the mode of expressing thought in writing or speaking by selecting and
arranging words, considered with respect to clearness, effectiveness, euphony, or the like, that is
characteristic of a group, period, person, personality.

Stylistics is a linguistic discipline which studies nominative and communicative
language units and the principles according to which the units of all language levels are selected
for achieving a certain pragmatic aim in different communicative situation.

Stylistic devise is a conscious and intentional intensification of some typical structural
and/or semantic property of a language unit (neutral or expressive) promoted to a generalized
status and thus becoming a generative model.

Syntagmatics is a type of relationships among linguistic elements that occur
sequentially in the chain of speech or writing.

T

Term is a word or compound word designating particular notion and used in a specific

context; one of the most characteristic features of a term is its direct relevance to the system or
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set of terms used in a particular science, discipline or art, i. e. to its nomenclature. A term is
directly connected with the concept it denotes.

Trope is any literary or rhetorical device, as metaphor, metonymy, synecdoche, and
irony, that consists in the use of words in other than their literal sense.
\%

Verse is a succession of metrical feet written, printed, or orally composed as one line;
one of the lines of a poem.

Vulgarism is a crudely indecent word or phrase; an obscenity used only in common
colloquial and in coarse speech
Z

Zeugma is a figure of speech construction in which one word or phrase is understood to
be related to two or more other words or phrases, while being grammatically consistent with
only one of them.

4. METOJJMYECKHUE MATEPHUAJIBI, ONPEJAEJAIOIIUE MPOLIETY PbI
OILIEHVUBAHMS 3HAHUM, YMEHUM, HABBIKOB 1 (MJIN) OIIBITA
JESITEJbHOCTH, XAPAKTEPU3YIOIINUX 3TAIIbI ®OPMUPOBAHUS
KOMIIETEHIIUI

OIIMCAHME MOKA3ATEJIEM U KPUTEPUEB OLIEHUBAHUSI KOMIIETEHIIU,
OIMMCAHUE IIKAJI ONEHUBAHUSI

OrneHnBaHUE X0/1a U Pe3yJIbTaTOB ()OPMUPOBAHUS KOMITETEHITUI B MPOIIECCE OCBOCHUS
JTUCIUIIMHBI BKJIIOYAET B ce0s TEKYIIH KOHTPOJIb U TPOMEXYTOUHYIO aTTECTAIUIO CTYIEHTOB.

OueHuBaHMe NOCEMIAEMOCTH AYAUTOPHBIX 3aHATHIA

[Tokazarens Kpurepnit
ITocemenne ayTUTOPHBIX 3aHATUH, 6osee 80 mpoLEHTOB — 10 6amnos
MIPETYCMOTPEHHBIX PacICaHUEM ot 60 1o 79 po1eHTOB —
(mons CyMMapHoOu MPOJOHKUTEIHLHOCTH | § OanioB
MOCEMICHHBIX 3aHATHI OT o6mero komuuectBa | oT 40 1o 59 mpoueHToB  — 6 GayioB
YacoB KOHTakTHOW paboTel 1o aucuuruinee | oT 20 1o 39 mpouentoB  — 4 Gamna
COTJIaCHO YYEOHOMY TUTaHY) Menee 20 nmporeHToB — 2 baa

MakcuMaJIbLHBIH BO3MOKHBIN 0ama: 10

IIKAJIA OHEHUBAHUA YCTHOI'O OTBETA
(TeKkyluii KOHTPOJIb)

OTmetka HaumeHnoBanue kputepus ConeprkaHue KpUTepus
(B %)
doHernyeckoe opopMIICHHE OtcyrcTBHE (hoHETHUECKUX OIIMOOK,
u OernocTs peun coOmolaeTcs  MPaBUIbHBIA ~ MHTOHAIIMOHHBIH
pucyHok. Peub Gernas
CroBapHblii 3amac CrocoOHOCTh  CaMOCTOSATENBHO TPEO0JIEeBATh
< NIEKCHIECKHE TPYAHOCTH NPH BHIPAKCHIN CBOMX
=N MBICIEH
\C—j I'pammarudeckoe [TpaBUIbHOE WCIIOJIB30BAaHHE TPaMMaTHYECKHX
8 oopmieHue peun ($bopM U KOHCTPYKLIUH.
CrunucTtrueckoe [TpaBHUIBHOE KCIIOIE30BAHKE JIEKCHUECKUX (popm
oopMmIIeHHE peun U COOJIIOZICHUE CTUJIS peuH
CooTBeTcTBHE TEME U Tema packpeiTa. KomMMmMyHukaTuBHas 3anava
BBINOJIHEHHE BBIIIOJIHEHA C Y4Y€TOM II€JIM BBICKA3bIBAHUS U
KOMMYHHUKaTHBHOTO azpecara




3aJaHus

doHeTnveckoe 0popMIICHHE
1 OETJIOCTh peun

Homyckaercss 1 rpybas wmmm 2 Herpyobix
(hoHETHIECKUX OIIIMOKHU, coOromaercs
[IPaBUJIbHBI MHTOHALIMOHHBIA PUCYHOK. Peub
JI0OCTaTOuHO Oeryas

CnoBapHblif 3anac

CrnocoOGHOCTh CaMOCTOSATENIBHO NIPEOI0JICBATh
JIEKCUUYECKUE TPYAHOCTH IIPU BBIPAXKEHUHN CBOMX
mbiciei. Jlomyckaercs 1 rpy0as uinm 2 HerpyObix
JIEKCUUYECKUX OLIMOKH

o
g:o I'pammaruueckoe IIpaBunbHOE HCHOIB30BAHUE TPAMMATHYECKHUX
é oopmieHue peun dopm n xoHcTpykuuil. lomyckaercst 1 rpyOas
omunoKa
Crunucruueckoe [TpaBuIBHOE MCII0JIB30BAHHE JIEKCUUECKUX (OpM
odopmiteHne peun u coOmoaeHnue crtuis peud. Jlomyckaercs 2
OIINOKHU
CootBercTBHE TEME U Tema packpeita Ha 80%. KomMmyHHKaTHBHas
BBIIIOJIHEHUE 3ajaya BbmonaHeHa Ha 80% c yderom 1nemu
KOMMYHHUKaTHUBHOTO BBICKA3bIBAHUS U aJipecara
3aJlaHus
donernyeckoe ohopmieHne IIpucyrcrByror 4-5 (oHeTHYECKUX 51
1 OernocTh peuu MHTOHAlMOHHBIX ~ omuOoK.  Peup  mioxo
BOCIIPUHUMAETCs Ha ciayX. Peub ¢ mayzamu, He
Oernas
CrnoBapHblif 3amac CTyneHT uMeeT OrpaHUYEHHBIM CIIOBapHbIN
3amac, HCIOJIB3YeT YHPOUICHHYIO JIEKCHKY.
Honyckaercst 3-4 omuOku
§ I'pammatrueckoe Homnyckaercss 3-4 TpamMMaTHYeCKUX OLIMOKH.
g oopmieHue peun Bepnbie rpaMMaTH4YeCKUE bopmbl U
o KOHCTPYKLIMU  MCIOJNB3YIOTCS  TOJBKO B
3ay4EHHOM TEKCTE
Crunuctruueckoe Homyckaetrcsi 3-4 ommOKA B HCIOJIb30BAHUU
oopmieHue peun JeKCHUYEeCKUX (HOpM M COOITIOIEHUH CTHIISL PEUH
CootBercTBHE TEME U Tema packpeita Ha 50%. KomMmyHHKaTHBHas
BBITNIOJIHEHUE 3ajaya BbonaHeHa Ha 50% c yderom nemu
KOMMYHHUKaTHUBHOTO BBICKA3bIBAaHUS U aJipecara
3aJlaHus
doHernyeckoe opopMIICHHE Peur  HenpaBunbHas, ¢ Oojmee uyeM 5
1 OernocTh peun (OHETHUECKUX U MHTOHAIMOHHBIX OIIUOOK.
[TpousHomienue CTyJeHTa MO/IBEPKEHO
CUJIBHOMY BIIMSIHUIO POJIHOTO SI3bIKa. Peub nmourn
° HE BOCIIPUHUMAETCSI Ha CITyX
< CrnoBapHblif 3amac KpaiiHe orpaHuYeHHBI CIOBapHBIM  3armac.
3 bonee 5 ommbok B ymoTpeOJIEHUU JIEKCHKH,
Z, 3aTPYJHSIOUINE IOHUMAHUE TEKCTA.

I'pammarnueckoe
odopmiieHne peun

bonee 5 rpammarmyeckux ommobok. TpyAaHOCTh
npu BbIOOpE MPABMIIBHBIX TJIArojibHBIX (GOpM U
ynoTpeOIeHNH HY>KHBIX BpeMEeH

CTHIHCTHYECKOE
oopMIIEHHE peuH

Bosee 5 ommbok. Ctuiib He coOMOaacTCs




CooTBEeTCTBHE TEME U
BBITTOJIHEHHE
KOMMyHI/IKaTI/IBHOI‘O
3aaHus

Tema He pacKpbITa UM PacCKphITa MEHEE, YeEM Ha
50%. KoMmyHMKaTHUBHAS 3a/1aya HE BBINOJHEHA

IIKAJIA OHEHUBAHUA TECTA (py0e:xHblii KOHTPOJIB)
1. B onHOM TectoBOM 3aaHuu 25 3aKkpbIThIX BorpocoB (100%).
2. K 3amaHusiM [aloTCsl TOTOBBIE OTBETHl HA BBIOOP, OAMH MPABUIBHBIA M OCTaJbHBIC

HEIIPABUJIbHBIC.

3. Obyuaroniemycst HEOOXOIUMO MOMHHUTB: B KaXJIOM 33/IaHUH C BBIOOPOM OJJHOTO MPABUIBHOTO

OTBCTa HpaBHJ’IBHBIﬁ OTBET OOJIZKCH OBITE.

4. 3a kaxJ1bIil TpaBWIbHBIN OTBET — 1 6at (4%).
5. O0m1as o1eHKa OmpeIesaeTcss Kak CyMMa HaOpaHHBIX 0aJlIoB.

6. Otmetka (B %).

IIKAJIA OHEHUBAHUSA CTUJINCTHUYECKOI'O AHAJIM3A TEKCTOB

(TekylHMii KOHTPOJIb)

Ouenka HaumenoBaHue KpuTepus Conep:xanue KpuTepus

CooTBeTcTBUE TEME 100 % cooTBETCTBUE TEME
. PackpeiTue TeMbl Tema packpsita Ha 90%-100%/

g YMeHue aHanmu3upoBarth u Ectp ananus ¢ BeIBogaMu
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g 000011aTh
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CooTBeTCTBUE TEME Tewma He cooTBeTcTBYET Ha 60%
PackpsITHE TEMBI Tema packpsita Ha 60%
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3 I'pammaruka 5 rpaMMaTHYECKHUX OINOO0K
Crunucruka 5 CTUIMCTUYECKUX OMINOOK
CooTBeTcTBHE TEME [TonHOE HECOOTBETCTBUE TEME

© PackpeiTue TeMbl Tema He packpbiTa

o

Q YMeHue aHanmM3upoBaTh U Her ananu3za, HeT BEIBOJOB

o 00001maTh
['pammaTuka Bonee 6 rpamMmmaTuyecKux OMIMOOK
Crunucrtuka bonee 6 cTunucTHYeCKUX OMMUOOK

IMKAJA OLIEHUBAHUS PE®@EPATA C IPE3EHTAIIMEN




(pyOeKHbIH KOHTPOJIb)
DOPMA (10%)
1. JleneHnue TeKcTa Ha BBEJIEHUE, OCHOBHYIO YacTh U 3akitoueHue 0-5%
2. JIorn4HbII ¥ TOHATHBIN EPEeX0]l OT OAHOM YacTH K APYroH, a Takxke BHYyTpH yacteit 0-5%
COJEPKAHHUE (50%)
1. CootBerctBue Teme 0-10 %
2. Hanmume OCHOBHOW TeMbI (T€3HMca) B BBOJHOW YacTH W OOpPAIIEHHOCTh BBOJHOM YacTH K
gyurarenio 0-10 %
3. PazButue Tembl (Te3uca) B OCHOBHOM YacTH (PacKpbITUE OCHOBHBIX MOJOXKEHHUI uepe3 cucreMy
apryMEHTOB, MOAKPEIUICHHBIX (pakTamu, npumepamu u 1.1.) 0-15%
4. Hannuue BbIBOJIOB, COOTBETCTBYIOLINX TEME M COAEpKaHUIO OCHOBHOM yactu 0-15%
MPE3EHTALIUSA (25%)
1. TutynbHBIN JUCT ¢ 3arojoBkoM 0-2%
2. JluzaiiH cHaiiloB ¥ WCIOJb30BaHHUE JIOTIONHUTENIBHBIX 3((eKToB (CMEHa CaiIoB, 3BYK,
rpadukn) 0-5%
3. TekcT mpe3eHTAMU HANKMCAaH KOPOTKO, XOPOIIO W CPOPMUPOBAHHBIC HUJCH SICHO H3JIOKEHBI H
cTpykTypupoBansl 0-10%
4. Craiiipl IpeICTaBJICHBI B JIOTHYECKOM mocienoarensHoct 0-5%
5. Cnaiinpl pacnieuaransl B popmare 3ametok 0-3%
JOKJIAL (15%)
1. [TpaBUIIBHOCTH ¥ TOYHOCTH PeUr BO BpeMs 3amuTsl 0-5%
2. Hlupota kpyrozopa (oTBeTH Ha Bompockl) 0-5%
3. Bemmonaenue pernamenta 0-5%

IIKAJIA OHEHUBAHUA ®POHTAJBHOI'O OITPOCA
(mpomeskyTO4YHBIH KOHTPOJIb — «3HATDY)

[Ipu olileHKEe YCTHBIX OTBETOB Ha MNpoBepKy YypoBHA oOyueHHocTH 3HATD yuuThiBaroTcst
CIENYIOIINE KPUTEPUU:
3HaHME OCHOBHBIX MPOIIECCOB U3y4yaeMoOi peaAMETHOM 001acTy, ITyOMHA U TIOJTHOTA PaCKPhITHS
BOIIpOCA.
1. BnageHue TepMHHOJIOTMYECKHUM aIlllapaToM M MCIIOJIb30BAaHUE €r0 IIPHU OTBETE.
2. YMeHHe OOBSICHUTH CYIIHOCTD SIBII€HUI, COOBITHIA, TPOIIECCOB, ENIaTh BHIBOJIBI U
0000111eHus, 1aBaTh apTyMEHTHPOBAHHbBIE OTBETHI.
3. Bnanenue MOHONIOrMYECKOH pedbto, JOTMYHOCTh U MOCIEI0BATENBHOCTh OTBETA, YMEHUE
OTBEUaTh Ha MOCTABJIEHHbIE BOIIPOCHI, BEIPAYKaTh CBOE MHEHUE 10 00CyKaaeMoi podiieme.

Ormerkoii (16-20 6a/JI0B) OIICHUBACTCS OTBET, KOTOPBII MOKA3bIBACT MPOYHbBIC 3HAHUS
O MOHATUIHOM amnmnapaTre JWCHUIUIMHBI TEOPETUYECKAs TpaMMaTHKa, OTIIMYHBIE 3HAHUS O CBSI3U
rpaMMaTUKU C JPYTUMHU JIMHTBUCTHMYECKHMU M HEJIMHTBUCTUYECKUMH JUCHUIUIMHAMU; 00
OCHOBHBIX TI'DaMMAaTH4YeCKUX MpaBuUiax Juid IOCTPOEHUS YCTHOTO M  IUCBbMEHHOIO
BBICKA3bIBaHUS; TIyOOKO pa3iuyaeT COOTHOIIeHHe (GOpPMbI U COAEpKAaHMS, COOTHOILIEHHE
pa3IMYHBIX YPOBHEH $3bIKA; CMBICI 3aKOHOMEPHOCTEW, PEryIMpYIOUIMX TIpaMMaTHUECKHe
M3MEHEHHUS B SI3bIKE; CBOOOJHO BJa/ieeT rPpaMMATUYECKOM CHUCTEMOW aHIJIMICKOro s3bIKa, IS
BbIOOpa ONTUMAIBHOTO BAapHAHTA PELICHHS JUHTBUCTHUECKOW MpOOJIEMBl M TpEACTaBICHUS
aJIEKBaTHOW MOJIEJIA YCTHOW U MUCbMEHHON KOMMYHHKAIINH;

Otmerkoii (10-15 6a1510B) OIICHUBAETCS OTBET, KOTOPBII NOKA3bIBAET TIPOYHbBIC 3HAHUS
0 TOHSTUMHOM aImapare JUCHUIUIMHBI TeOpeTHYeckas rpaMMaTuKa, He JOCTAaTOYHO TiTyOoKue
3HaHMS. O CBSI3W TPAMMATUKM C JPYTMMH JIMHIBUCTHYECKHMH M HEJIWHIBUCTHUYECKUMU
JUCLUIUIMHAMHM; 00 OCHOBHBIX TIpaMMaTHYeCKMX IpaBWjax s IOCTPOCHHS YCTHOIO H
NUCHbMEHHOTO BBICKA3bIBAaHMS, CJIa00 pa3inyaeT COOTHOIIEHHE (OPMBI M COZICpIKAHMA,
COOTHOILIEHUE pA3JIUYHBIX YPOBHEH S3bIKA; CMBICI 3aKOHOMEPHOCTEH, PETYJIHPYIOINX



TpaMMaTH4Y€CKUEC N3MCHCHUS B A3BIKC, IIJIOXO0 BJIAZICCT FpaMMaTquCKOﬁ CHCTEMOM aHTIUMCKOTO
A3bIKaA, JJIA BBI60pa OIITUMAJIbHOTO BapuaHTa PpPCIICHUSA JIMHT BUCTHYECKOM HpO6JIeMBI n
MMpEaACTaBICHUA aHeKBaTHOfI MOACIN YCTHOﬁ W TUCHMEHHOMH KOMMYHUKAaIIUH;

Ormerkoii (5-9 6a/110B) OIICHUBAETCS OTBET, KOTOPBIN IMOKA3bIBAET CPEAHUE 3HAHUSA O
MOHSATUHHOM anmnapare JAUCIHUIUIMHBI TEOPETUYECKasi TpaMMAaTHUKa, HE JOCTAaTOYHbIC 3HAHUS O
CBSI3M I'paMMaTHKU C APYTUMHU JIMHTBUCTUYECKUMH M HEJIMHTBUCTUYECKUMH JUCIUILIMHAME; 00
OCHOBHBIX TIpaMMaTHYECKUX TMpaBWIaX JUIsl TOCTPOEHUS YCTHOTO U  MUCBMEHHOIO
BBICKA3bIBAHUS; HE Pa3InyaeT COOTHOIIEHUE (GOPMBI U COAEPKAHMSI, COOTHOIICHHUE PA3IUYHBIX
YPOBHEH SI3bIKa; CMBICI 3aKOHOMEPHOCTEW, PETyJHUPYIOUIUX TpaMMaTHYECKUE H3MEHEHUs B
A3bIKe; IIJIOXO BIAJEeT TpaMMaTHUECKOM CHCTEMOM aHIVIMKWCKOrO s3bIKa, MJs BbIOOpa
ONTUMAJIFHOTO BapUaHTA PEIICHUS JIMHIBUCTHYECKON MPOOIEMBbl U MPEACTABICHUS aJIEKBATHON
MOJIeJIM YCTHOW U MUCbMEHHON KOMMYHUKAIIUH;

Ormerkoii (1-4 0ajJIOB) OICHMBAETCS OTBET, KOTOPHIM IOKa3bIBaC€T OYCHH CllaObIe
3HAHHUA O MOHATUHHOM amnmnapare TUCHUILUIMHBI TEOPETHYeCKas TpaMMaTHKa, JaeT MI0XOW OTBET
O CBSI3U TpaMMaTUKH C JPYTUMU JUHTBUCTUYECKUMH U HEJITUHTBUCTUYECKUMH AUCIUIUIMHAMM;
00 OCHOBHBIX TpPaMMAaTUYECKUX TMpaBUiaX Ui TOCTPOCHUS YCTHOTO M TMHCbMEHHOTO
BBICKA3bIBAHUS; HE Pa3InyacT COOTHOIICHUE (POPMBI M COACPKAHUS, COOTHOIICHUE Pa3IMYHBIX
YPOBHEH SI3bIKA; CMBICI 3aKOHOMEPHOCTEH, PEryaupyIOUMX TIpaMMaTHYeCKHEe W3MEHEHUS B
SA3BIKE; HE BJIAJICET IPaMMAaTUYECKON CUCTEMOM aHTJIMHACKOTO S3bIKa, 1JI BRIOOPA ONTUMAJIBHOTO
BapHaHTa PEIICHUS JTMHTBUCTUYECKOM MPOoOIeMbl U MPEACTaBICHUS aIeKBaTHOM MOJENIN YCTHOM
Y TMCbMEHHOW KOMMYHUKAIIUH;

IIIKAJIA OIEHUBAHUS NPAKTUYECKHUX 3AJIAHAN
(mpomexyTouHblii KOHTPOJIb — «KYMETD u BJIAJTETb»)

[Tpu ouenke oTBeTOB Ha NMpoBepKy ypoBHs oOyueHHOCTH YMETD u BJIAJIETD yuutsiBaroTcs
CIIEIyIOIINE KPUTEPUH:

Otmerkoii (8-10 0annoB) OLEHMBACTCS OTBET, HPU KOTOPOM CTYACHT CTaBHT
MIOCTAaHOBKY MpO0JIEeMbl COOCTBEHHBIMHM CJIOBaMH; OIICHUBACT aJIbTEPHATUBHbBIC pPELICHUS
po0JeMbl; TPOPecCHOHATBHO BbIpaKaeT U 00OCHOBBIBAET CBOIO MO3UIIMIO 110 TPAMMATHYECKUM
BOIpOCaM, O CBSI3M TpPaMMaTUKU C JPYTMMH JIMHTBUCTUYECKUMH W HEIMHTBHUCTUYECKUMU
JUCLUIUIMHAMU; TITyOOKO BBISBIISET MPOOJIeMbl U MPECTaBIsAeT aAeKBaTHYIO MO/IEIb YCTHOH U
MUCbMEHHOW KOMMYHMKAIIMU; OTJIUYHO BBISABIISIET TEOPETUYECKUN MaTepuai C pealbHbIMU
(dakTamMM U SBJIEHUSMH B IPOQECCHOHATIBHON NEATENbHOCTH; YMEET JejaTh OTOOp S3BIKOBBIX
rpaMMaTHYEeCKUX CPEACTB JJIsl MOCTPOCHHS] KOHKPETHOM CUTyallud OOIEHUS Ha aHIJIMHCKOM
A3BIKE.

JleMOHCTpUpYeT HOJHOE HOoHMMaHue npoOiembl. Bece TpeGoBaHus, MpeabsiBiseMble K
3a/I1aHUIO BHIOJHEHBI.

Ortmetkoii (4-7 6a/1J10B) OLICHUBACTCS OTBET, IIPU KOTOPOM CTYIEHT CTaBUT MOCTAHOBKY
po0JIeMbl COOCTBEHHBIMH CJIOBaMH; HO HE OIICHUBACT aJIbTEPHATUBHBIC PEIICHHS TIPOOJIEMBI; HE
JIOCTaTOYHO TIIYOOKO BBIpakaeT M OOOCHOBBIBAET CBOIO TO3UIMIO MO TpaMMaTHUYECKUM
BOIIPOCAM, O CBSI3M TPaMMAaTHUKH C JAPYTMMH JIMHTBUCTUYECKMMH W HEJIMHTBUCTHYCCKUMU
TUCITUIIMHAMU; JOCTAaTOYHO XOPOIIO BBISBISET MPOOTEMbI U MPEACTaBISIET aaeKBATHYIO
MOJI€JIb YCTHOW M TUChMEHHOW KOMMYHHKAIIUH, HE COBCEM TPaMOTHO BBISIBIISIET TEOPETHICCKUI
MaTepuai ¢ pealbHBIMH (akTamMu U SBICHUSMHU B POGECCHOHATHHON ACSITETLHOCTH.

JIeMOHCTpHUPYET MOJHOE HOHMMaHuE mpoOieMbl. Bece TpeOoBaHHsA, HNPENbIBISIEMBIE K
3aJIAHHMIO BBINOJIHEHEI.

Otmertkoii (1-3 0ajJI0oB) OIICHMBACTCS OTBET, HMpPU KOTOPOM CTYACHT HE CTaBHUT
IIOCTAaHOBKY IpPOOJIEeMbl COOCTBEHHBIMU CIIOBaMHM M HE OLICHMBAET AJIbTEPHATHBHBIC PELICHUS



poOJIeMBbI; CJ1a00 BhIpakaeT U 0OOCHOBBIBAET CBOIO TO3UIIHIO 10 TPAMMATHYECKHUM BOIIPOCaM, O
CBsA3U I'paMMAaTUKH C APYTUMH JIMHITBUCTUUCCKUMHU U HCIIMHIBUCTUUCCKUMU JUCHUILIIMHAMU, HE
MOJET BBIIBUTH IPOOJIEMBl M IPEICTABISET aJEKBaTHYIO MOJICNIb YCTHOW W THCbMEHHOMN
KOMMYHUKAIIUA, a TAKKC TeOpeTI/I‘-IeCKI/Iﬁ Marcepurajl ¢ pCaJlbHbIMH (l)aKTaMI/I 1 SABJICHUAMU B
poeCCUOHATILHOMN IeATEILHOCTH.

JleMOoHCTpHpYeT ToJIHOe MOHMMAaHWEe MpobsieMbl. Bee TpeOoBaHUs, MpEAbsBISEMbIE K
3aJIAHUIO BBITIOJTHEHBI.

Ormerkoii (0 0a/JIOB) OIICHHMBAETCA OTBET, NPU KOTOPOM CTYACHT JAEMOHCTPUPYET
HENOHWMAaHWE IPOOJIEMbI UM HET OTBETA U JaXKe HE ObLIO IMONBITKY PEIIUTh 331a9y.

5. METOAWYECKHUE YKA3ZAHUA JJI51 OBYYAIOIIETI'OCsI IO OCBOEHHIO
JUCIHUIIVIMHBI / IPAKTUKHU U BBITIOJIHEHHUIO KOHTPOJIBHBIX 3AIAHUU

IIporpamma yuyeOHOM aucuUIUIMHBL «CTWIMCTUKa» HpPEAyCMaTpUBaeT IIMPOKOE
OCBCIIIEHUE TPOOJIEMATHKH, TUCKYCCHOHHBIX BOIIPOCOB B IUKJIC JICKITHIA.

W3y4yeHne IUCHMIUIMHBI TpeanojiaraeT JIEKIHI0, 32 KOTOpOW ciemyeT cemuHap. [lms
U3YUYEHUST TEOPETHUYECKOTO Kypca PEKOMEHAYETCS PEryiIsapHOE IPUCYTCTBUE CTYACHTOB Ha
JEKIUAX U BEJCHUE KOHCIIEKTOB, a TAK)KE€ CAMOCTOSATENILHOE M3YUYeHHE HAyYHOH JIUTEPaTyphl B
oubmoreke. Hy)XHO y4HTBHIBaTh, YTO B CBSI3M C HEOOXOIUMOCTBIO INEPEBOAA KIACCUUYECKOM
JUTEPATyphl, YBEIMYHMBAIOTCS 3aTpaThl BPEMEHM Ha MPOPadOTKy Marepuana, MOXKET
noTpeOoBaThCS KOHCYIbTAIlUS TMperofaBaTeis IpHu mpoodsiemMax nepeBona. s MoAroTOBKH K
CEMUHAPCKUM 3aHATHSIM HEOOXOIMMO pPYKOBOJCTBOBATHCS IUIAHOM CEMHHApPCKHX 3aHSATHH,
y4eOHO-  METOAWYECKHM  II0COOMEeM, TOATOTOBJICHHBIM  Kadenpoid, peKOMEHIyeMOu
autepatypoil. Pabora Ha ceMmHape NMPOBOIUTCS B BHJIE JOKJIQAOB IO TeMaM, JUCKYCCHH,
IMUCBbMCHHOI'O U3JIOKCHUS BOIIPpOCa CO CBOMMH BBIBOJJAMH. PCKOMCHHyeTCSI KOHCIICKTUPOBAHHUE
Hay4YHOI 1 yuyeOHOM IUTepaTypsl U ee IepeBo.l Ipu HEOOXO0IUMOCTH.

MOJIVJIBHBIN KOHTPOJIb ITO JUCIIMITJIMHE BKJIIOYAET:

1. Texkymuil KOHTpPOJIb: YCBOEHHE Y4eOHOro MarepHuaja Ha ayJUTOPHBIX 3aHATHIX
(JIeKIUsAX, MPAKTUYECKUX, JJAOOPAaTOPHBIX paboTax, B TOM YHCIE YYUTHIBAETCS MOCEIICHUE U
AKTUBHOCTbH) U BBINOJIHEHHE 00s3aTENbHBIX 3aJJaHUH 111 CAMOCTOATEIbHONU PadOTHI.

2. PyGexxHbIit KOHTPOJIb: ITPOBEpKa MOJTHOTHI 3HAHUH U YMEHUH M0 MaTepualy MOIyJs B
1esnoM. BrinonHeHne MOIyIbHBIX KOHTPOJIBHBIX 33JaHUil MPOBOJUTCS B NMHCbMEHHOM BHJE U
ABJIsIeTCA 0053aTEIbHOM KOMIIOHEHTOH MOYJIBHOTO KOHTPOJIS.

3. TIpomexxyTOUHBI KOHTPOJb - 3aBEpUICHHAsl 33JOKyMEHTHUPOBAaHHAs 4acTb y4yeOHOM
JUCLUIUIMHBI COBOKYITHOCTh TECHO CBSI3aHHBIX MEX/Y COOOI 3a4e€THBIX MOAYJIEH.

OCHOBHGBIE TPEBOBAHUA K TEKYIHIEMY KOHTPOJIIO.

Jlis moHMMaHUs MaTepuana UM KaueCTBEHHOTO €ro YCBOEHHS DPEKOMEHIYyeTCs Takas
[IOCJIEI0OBATEIbHOCTD ACUCTBUM:

1. Tlocne mpocnymBaHus JIEKIIMM U OKOHYaHMS y4eOHBIX 3aHSATHH, MpPU MOATOTOBKE K
3aHATUSAM CIEAYIOIIEro JHsA, HYXHO CHayajJa MHPOCMOTPeTh M 00JyMaTh TEKCT JIeKIHH,
MPOCITYIIAHHOW CETrOJTHS.

2. Ilpn moAroToBKe K CIEAYIOLIEH JIEKIIMH, HYKHO IMPOCMOTPETH TEKCT IPEAbIAYIIETO
MaTepuaia, oaymMaTh O TOM, Kakas MOXKET ObITh TeMa CIEAYIOLIEH JIEKIIUH.

3. B Teuenue Henenu BHIOpATh BpeMs AJs pabOThI C pEKOMEH1yeMOH TUTepaTypoil.

4. JInst HIOATOTOBKY K CEMUHAPCKUM 3aHSATUSAM U BBIMOJIHEHUIO CAMOCTOATEIbHOU paboThI
HEOOXO/MMO CHayajla MpPOYUTAaTh OCHOBHBIE IOHATHUS M TOAXOJABl MO TEMe 3aJaHus.
PekoMenayeTcss MCIONIB30BATh METOJUYECKHE yKa3aHUs 10 Kypcy, KOHCIEKTHI Jekuui. [Ipu
BBITIOJIHEHUH 3aJlaHMsl HY)KHO CHadaja IMOHATh, 4TO TpeOyeTcss B HEM, KaKOH TEOpeTHUeCKUi




MaTepuas HY>KHO UCIOJIb30BaTh, HAMETUTH TUIaH BHITIOJIHEHHS, a 3aTeM MPUCTYIUTh K 3aJaHHUI0
U CJIeJIaTh KAUYCCTBEHHBIN BBIBO/I.

6. Ilpu MoAroToBKE K MPOMEKYTOUHOMY M PYOEKHOMY KOHTPOJISIM HYKHO H3yYUTh
TEOPHIO: OIpPENCTCHHS BCEX TMOHATUN M MOAXOMBI K OIEHUBAHUIO JIO COCTOSIHHSI TTOHUMAaHUS
MaTepuaia U CaMOCTOSTEIHHO BBIMOJIHUTH HECKOJIBKO THIIOBBIX 3a/IaHHM.

7. OTpaOOTKHU MPOMYIIICHHBIX 3aHATHA.

KoHTposib Hajl yCBOGHHEM CTYJSHTAMH MaTepHayia Y4eOHOW IMpOrpamMMbl TUCITUATIIAHBI
OCYIIECTBIISIETCS CHCTEMATHYECKU TMpernojaBareneM Kaeapsl W OTpakaeTcss B IKypHAle
npenoaasarenss W B Oamax. CTyIeHT, TOJYYHMBIIMK HEYTOBJICTBOPUTEIBHYIO OIICHKY IO
TEKyIIeMy Marepuaiy, o00s3aH IOATOTOBUTh JaHHBIA pa3Ael H OTBETUTh IO HEMY
MIPETNO/IaBaTeli0 Ha MHAUBUIYaTbHOM COOECeIOBaHUH.

[MponymenHas 6e3 yBaKUTEIbHBIX MPUYHH JICKIUS JOKHA OBITH OTpabOTaHa METOJA0M
YCTHOTO OIIpOca JIGKTOPOM HJIM MOJATOTOBKH pedepaTa 1o MareprajaM MpONyIIeHHON JICKIUU B
TEYCHHE MECAIa CO JIHS MPOITyCKa. BO3MOXHBI M JIPYrHe METOABl OTPAOOTKH IMPOITYIIEHHBIX
JIEKIHHA (OIPOC HA MPAKTUYECKHUX, TECTOBBIM KOHTPOJIb H T.1.).

OTtpaboTKa CeMUHAPCKUX 3aHATHI.

- Kaxgoe 3ansiTHe, NPOMYyIIEHHOE CTYIAEHTOM 0€3 YBaXHUTEIbHOW MPUYUHBL,
oTpabaTeIBaeTCs B 00s3aTeIbHOM Mopsiike. OTpabOTKH MPOBOASTCS MO pacIUCaHuio Kadeapsl,
COTJIaCOBAaHHOMY C JIEKAHATOM.

- IlpomymieHHble 3aHATHS JODKHBI OBITH OTpaboTaHbl B TeueHue 10 mHEH co IHS
nporycka. [IpomymieHHble cTyAeHTOM 0e3 yBaXXUTENbHON NPUYMHBI CEMHHAPCKUE 3aHATHUS
OoTpabaThIBalOTCS HE 0oJiee OJHOTO 3aHATHUS B JCHB. [IpomyllieHHbIe 3aHATHS 110 YBOXKUTEIbHON
npuurHe (1Mo 60J1e3HU, MPOIYCKU C Pa3pelIeHHs AeKaHaTa) oTpabaThIBAlOTCS IO TEMAaTHYECKOMY
MaTepuany 0e3 yueTa 4yacos.

- Crynment, He oTpa0OTaBIIMI NPONYCK B YCTAHOBJIICHHBIE CPOKH, JOMYCKAaeTCs K
OUEPEIHBIM 3aHATHSIM TOJHKO IMPU HAJIMYAW pa3pelicHUs JCKaHa WM €ro 3aMEeCTHTENS B
nuckMeHHOU ¢opme. He paspemraercs ycTpaHeHHE OT OYEPETHOTO CEMUHAPCKOTO 3aHSATHUS
CTYJICHTOB, CJT1a00 MOATOTOBJICHHBIX K JAHHBIM 3aHSATHSIM.

- JIns cTyneHTOB, MPOIMYCTUBIINX CEMHUHAPCKHUE 3aHSATHUS W3-3a JUIMTEIHHOW OO0JIe3HH,
0TpabOoTKa JOHKHA MPOBOAUTHCS MOCIE pa3pelieHus JeKaHaTa Mo WHANBUIYaTbHOMY TpadukKy,
COTJIaCOBaHHOMY C Kadeapoit.

- B wuckmoudmTensHBIX ciaydasx (ydacTHe B MEKBY30BCKHX — KOH(DEpEHIHSX,
COpPEBHOBAHUSX, OTUMIINA/IAX, ASKYPCTBO U JIp.) ACKAH U €ro 3aMECTUTENb MO COTIaCOBaHUIO C
Kadeapoit MOTYT OCBOOOXK/IAaTh CTYACHTOB OT OTPa0OTOK HEKOTOPHIX MPOMYIIEHHBIX 3aHATHH.

OCHOBHBIE TPEBOBAHH A K TPOMEXYTOYHOMY KOHTPOJIIO

IIpu siBKe Ha SK3aMEeHBI CTYEHTHI 00513aHbl UMETh NMPH ce0e 3a4ETHBIE KHUKKHU, KOTOpBIE
OHU TIPEIBSBISIOT SK3aMEHATOPY B Havyalle SK3aMeHa.

[IpenoaBaTento nMperoCcTaBiseTcs MPaBO MOCTaBUTh OLIEHKY 0€3 orpoca Mo OUIeTy TeM
CTyJIeHTaM, KOTOpbIe HaOpau 6osiee 60 GaioB 3a TEKYIIUA U PyOEIKHBIN KOHTPOJIH.

Ha npomMexyTOYHOM KOHTpOJ€ CTYIEHT JOJDKEH BEpHO OTBETUTh HAa TEOPETUYECKHE
BOTIPOCHI OMJIETa U PEIINTh CUTYallHOHHOE 3a/IaHHeE.

CTyneHTbl MOTYT HCHOJb30BaTh TEXHUYECKHE CPENCTBA, CIPaBOYHO-HOPMATHBHYIO
JUTEpaTypy, HArJSIIHbIE TIOCOOUS, YUeOHbIE TPOTPaMMEI.

O1eHKa MPOMEKYTOUHOTO KOHTPOJIS:

- min 20 6aoB - Bonpocs! asist mpoBepku ypoBHs ooyuenHoctr 3HATD (B ciydae, eciu
IpY OTBETAaX Ha 3aJJaHHbIE BOIPOCHI

CTY/ICHT TPaBWIEHO (POPMYITHPYET OCHOBHBIE ITOHSTHS)

- 20-25 6amnoB — 3ananus s nposepku ypoBHs ooydyenHoctd YMETD u BJIAJIETD (B
clly4ae, €Cli CTYICHT IPaBHIBHO

¢dbopMyIHMpyeT CYIIHOCTh 33JaHHOM B OuiieTe mpoOJjeMbl U JaeT PEeKOMEHIAIMU 10 ee
PEIICHUIO)




- 25-30 6annoB - 3aganus nis npoBepku ypoBHs oOydenHoctd YMETD u BJIAJIETS (B
CJIy4ae MOJIHOTO BHITIOJIHEHHS] KOHTPOJIBHOTO 33/1aHuUs )

HATITMCAHME PED®EPATA u ITYBJIMYHA S 3AIIIUTA C ITPE3EHTAITUN

PexoMenanuu 1o HanmucaHuio pedepara.

1. Tema pedepara BbIOMpaeTcs B COOTBETCTBUM C BammMmu uHTEepecaMu M JIOJDKHA
COOTBETCTBOBATh IMPUBEICHHOMY NPUMEPHOMY TepedyHio. BaxkHo, 4ToOBl B pedepare: BO-
NEPBBIX, OBUIM OCBEILIEHBI KaK €CTECTBEHHOHAYUYHbIE, TAK U COLUAIbHBIE CTOPOHBI IPOOIIEMBI; a
BO-BTOPBIX, MIPEJICTABICHBI KaK OOIIETCOPETHUECKHUE TTOJIOKEHHUSI, TAK ¥ KOHKPETHBIC TIPUMEPBHI.
Oco0OeHHO MPHUBETCTBYETCS HCIOJIb30BaHUE COOCTBEHHBIX MPHUMEPOB U3 OKpyxkarouieil Bac
JKU3HU.

2. Pedepar nomkeH OCHOBBIBATHCS Ha MPOPAaOOTKE HECKOJIBKHX JOMOJHUTEIBHBIX K
OCHOBHOM NTUTEepaType HCTOYHUKOB. Kak mpaBuio, 3T0 crenuaibHble MOHOTpaUU WU CTAThU.
PekoMenayercsi HCHOJIb30BaTh TAaKKE€ B KAaueCTBE JOMOJHUTENBHON JIUTEPATypbl HAY4YHO-
MOMYJISIPHBIC KYPHAIBI, a TAK)KE T'a3€Thl, CIICIUATN3UPYIONIUECS Ha TEMaTUKE.

3. Ilnan pedepara nomKeH ObITH aBTOPCKUM. B HeM MposBIseTcs MOAXOMA aBTOpa, €ro
MHEHHUE, aHATIN3 TPOOIIEMBI.

4. Bce mpuBoaumbie B pedepare (HakThl M 3aMMCTBOBAHHBIE COOOPAKEHHUS TOJIKHBI
COIPOBOXKIATHCS CCHUIKAMH HAa UCTOYHUK WH(POPMAITUH.

5. HepomycTMO IpOCTO CKOMIIOHOBAaTh pedepar u3 KyCKOB 3aMMCTBOBAHHOTO TEKCTA.
Bce muTathl TODKHBI OBITH MPEICTABICHBI B KaBBIYKAX C YKa3aHHEM B CKOOKaX MCTOYHHKA U
ctpanunbl (Jlymages, 1995, c.39). OrcyrcTBUe KaBBIYEK W CCBUIOK O3HAYaeT IUlaruaT M, B
COOTBETCTBUU C YCTAHOBUBIICHCS HAYYHON 3TUKOW, CAUTACTCS TPYyObIM HAPYIICHUEM aBTOPCKHX
pasB.

6. Pedepar odopmisiercss B BuIe TEKCTa Ha JIMCTax craHgapTHoro ¢opmara (A- 4)
mpudTom Times New Roman, 14. HauuHaercss ¢ TUTYJIBHOIO JIUCTA, B KOTOPOM YKa3bIBA€TCs
Ha3BaHME BY3a, yueOHOW TMCUUIUIMHBI, TeMa pedepara, GaMuins 1 MHUIMAJIBI CTY/I€HTa, HOMEP
aKaJeMUYeCcKOM TpyIlmbl WIM Ha3BaHWe Kadeapsl, ToAd M reorpaduyeckoe MecTo
MECTOHAXOXICHMsI By3a. 3aTeM CJelyeT OIJIaBJIeHHE C YKa3aHWeM CTpaHull paszaenoB. Cam
TEKCT pedepara KeJaTeIbHO MOApPA3AeuTh HA pa3felibl: TJaBbl, MOAIVIABEl U 03arjaBUTh UX.
[IpuBeTcTBYeTCS HCHOJIB30BaHHE B pedepaTe KOIMYECTBEHHBIX MJAHHBIX M HILUIIOCTpaLUi
(rpacduku, TAONUILBI, AUATPAMMBI, PUCYHKH).

7. 3aBepmaroT pedepar paszpensl "3akmoueHue" u "CHHCOK HMCHOJIb30BAHHOM
auTepatypsl”. B 3akimroueHUM NpeACcTaBIeHbl OCHOBHBIE BBIBOABI, SICHO C(hOPMYyTUPOBAHHbBIE B
TE3UCHOH opMe U, 0OBIYHO, TIPOHYMEPOBAHHBIE.

8. Chomcok JsuTepaTypbl JOJDKEH OBbITh COCTaBI€H B TIOJHOM COOTBETCTBHE C
JIEUCTBYIOIIMM CTaHJIApTOM (IIpaBUJIaMH), BKIIOUast 0COOYI0 pacCTaHOBKY 3HAKOB NMPEMHWHAHUS.
JJ1s 3TOT0 1OCTaTOYHO MCII0JIb30BaTh B KAUECTBE MpUMepa JII00YI0 KHUTY, U3JaHHYIO KPYITHBIMU
HayuyHbIMU u3narenscTBaMu: "Hayka", "[Iporpecc", u ap. Vnu npuBeneHHBIN BBIIE CIHCOK
autepatypel. B obmem cimyyae Hambosee 4acTo MCIONb3YeMbI B Haleil cTpaHe MOpsAOoK
O6ubIMorpagUUecKrux CCbUIOK CIIETYFOIINA:

ABtop N.O. Ha3panue xuuru. Mecro usnanus: MsparensctBo, ['oxq m3ganus. OOmiee yucio
CTpaHUIl B KHUTE.

ABtop 1N.0. Hazpanue crateu // Ha3Banue xxypHana. ['oq uznanus. Tom . Ne . CTpaHuUIB OT
oo .

ABtop M.O. Haspanue crathu / Ha3Banme cOopHuka. Mecto m3ganus: M3parensctBo, I'on
uznanus. CTpaHulbl OT 10 .

[TpumepHoe conepxkaHue paboTHI:

HanmenoBanme: O6bem: 13-15 ctp.

- Beenenue (uenu, 3agaun) 1-2 ctp.

- OcHoBHas vacts 10-12 cTp.

- 3akmouenue 1-2 crp.

- CIMCOK MCIOJB30BaHHOM JTUTEpaTyphl 1CTp.



9. 3ammra pedepata o00s3aTEIBLHO MPOXOAUT MYOJIMYHO C TIOKA30M CJAMI0B
MYJIbTUMEIUMHON Npe3eHTanuu. MHCTpyKIUs TOKIIaqUUKaM.

- co001aTh HOBYIO HH(OPMAIIHIO;

- HCII0JIb30BaTh TEXHUUECKUE CPEJCTBA;

- 3HaTh ¥ XOPOLIO OPUEHTUPOBATHCS B TEME BCETO JOKJIANA;

- YMETb IUCKYTHUPOBATh U OBICTPO OTBEYATh HA BOIIPOCHI;

- YETKO BBINOJIHATh YCTAHOBJIEHHBIM PErVIAMEHT: JOKJIAJAUYUK - 7 MMH.; JAUCKycCUs - 5
MuH.; Heo0XonmmMo TOMHUTH, YTO BBICTYIJICHHME COCTOMT W3 TpPEX YacTeil: BCTYIUJICHHE,
OCHOBHAsl YacTh M 3aKJIIOYECHUE.

Berymiienune MOMOTaeT 00eCHeunTh YCIEX BBICTYIUIGHUS 10 JIIOOOW TeMaTHKe.
Berynenune 10mkHO coaepkaTh:

- Ha3BaHUE NPE3EHTALH;

- COOOLIEHNE OCHOBHOM HJIEH;

- COBPEMEHHYIO OLICHKY ITpeIMeTa U3JI0XKEHUS;

- KpaTKO€ IIepeurCIIeHue pacCMaTPUBAaEMBbIX BOIIPOCOB;

- )KUBYIO UHTEPECHYIO (POPMY U3II0KEHUS;

OcHOBHast 4acTh, B KOTOPOM BBICTYNAIOIUN JOJDKEH TJIYOOKO pAacKpbiTh CYTb
3aTPOHYTOW TEeMBbI, OOBIYHO CTPOWUTCS IO MPHHLIUIY OTYeTa. 3ajaya OCHOBHOM dYacTd -
IPEJCTaBUTh JOCTATOYHO JAHHBIX JAJISI TOrO, YTOOBI CIyLIATeNM M 3aUHTEPECOBAIUCH TEMOH U
3aXOTENIM O3HAKOMUThCS ¢ Marepuanamu. [Ipu 3TOM Jjlornyeckasi CTpyKTypa TEOPETHUUECKOTO
0Jl0Ka He JOJDKHBI J1aBaTbcs 0€3 HarJISIIHBIX MOCOOWH, ayquo - BU3YalbHbIX M BU3YyaJbHbIX
MaTepUasoB. 3aKIIOYEHHUE - ITO SICHOE YeTKOe 0000IIEHNE U KPAaTKUE BBIBOJIbI, KOTOPHIX BCEra
HKYT CITyIIATeIH.

10. Drambl TOATOTOBKU MPE3CHTALIMH

CocraBieHue miaHa pe3eHTanuu (IOCTaHOBKA 337a4uM; LeJIH JaHHOM paboThl)

[IpoaymbIBaHuE KaXA0ro ciaijia (Ha MepBbIX MOpax 3TO MOXKHO JejaThb BPYUYHYIO Ha
Oymare), Ipy 3TOM Ba)KHO OTBETUTH Ha BOIIPOCHI:

- KaK ujest 3Toro ciaiiia pacKpbIBaeT OCHOBHYIO UJICI0 BCEH MPe3eHTalun?

- yTo OyneT Ha cnaiae? - yTo OyaeT roBOpUThCA?

- Kak Oy/IeT caienaH nepexo K CIeIYIoeMy clany?

W3zrorosnenue npeseHraiuu ¢ nomouibio MS PowerPoint:

- Nmeer cMmbicn ObITh akKypaTHbIM. HepsuuimmBo caenaHHble ciaiipl (pazHoOoil B
mpupTax M OTCTyHax, OINEeYaTKH, Tunorpaduyeckue OmMOKH B (GOpMyliax) BBI3BIBAIOT
MOJIO3PEHME, YTO U K COJEpKATEeNIbHBIM BOMNpPOCaM CTYAEHT - JOKJIaJ4MK MOJOMIEN CIYCTS
pyKaBa.

- TurynpHas cTpaHuna HeoOXoauMma, 4YTOOBI MpPEACTaBUTh ayauTopuu Bac u temy
Bamrero noknana.

- KoymuectBo ciainos He Ooiee 30.

- OnTuManabHOE YHMCIIO CTPOK Ha cinaijge — ot 6 1o 11.

- Pactipoctpanénnast ommlka — 4uTaTh CIaij AO0CIOBHO. Jlydie Bcero, eciu Ha craie
Oyzer HamucaHa noJpoOHas uHpopmanusa (ompeneneHusi, GopMmynbl), a ciloBaMH Oyner
paccka3bIBaThCsl MX cojaepKareiabHbld cMbicia. MHbopmanus Ha crnaiiie mMoxeT ObITh Ooiee
(dbopMabHON M CTPOTO U3JI0KEHHOM, YeM B PEUH.

- OnTumanbHasg CKOPOCTh NEPEKITIOUEHUS — OJIMH CJIaii 3a 1—2 MUHYTBI.

- [IpuBeTcTBYETCS B MpE3EHTAIMU UCIOIB30BaTh OOJIbIIE PUCYHKOB, KAPTHHOK, (hOpMyI,
rpaduxos, Tabnu. MOXHO UCTIOTIB30BaTh dPPEKTH aHUMAIUH.

- [Ipu 0O6bscHeHNH TabaUI HEOOXOAMMO TOBOPHUTH, YEMY COOTBETCTBYIOT CTPOKH, a YEMY
— CTOJIOLIBI.

- BBoaute Tonbko Te 0003HAUCHHS U TOHATHUS, 0€3 KOTOPHIX MOHUMaHHE OCHOBHBIX UJEH
JIOKJIa/1a HEBO3MOXKHO.



- B KOpOTKOM BBICTYIUICHHHM HEJb3S MOBTOPSATH OAHY M TY K€ MBICIb, MYCTh JaXKe
JIpPYTHMH CIIOBaMU — Bpemst jgoporo. - Jlrobas ¢paza momkHa roBOpUTHCS 3aueM-To. Torma
BBICTYIUICHHE OYJIET LIETTbHBIM U OCTABUT XOPOLIee BIIeYaTICHUE.

- [Tocnennuit cnaij ¢ BBIBOJIaMHU B KOPOTKHUX MPE3EHTALMAX TPOrOBAPUBATH HE HAJIO.

- Ecniu Ha cnaiine MHOTO hOopMYyII, pEKOMEHIyeTCsl HabupaTh ero nmoiaHocThio B MS Word
(uHaue (opMyINIBI PUXOAUTCS pa3MellaTh W BBIPABHUMBATH HA cllaiife Bpy4Hyo0). s sToro
yI00HO caenaTh 3aroTOBKY — ITYCTOM ciaij ¢ omgHum OoipimuM Word-oobekTom «BcraBka /
O6wext / okyment Microsoft Word», mogobpaTh oAuMH pa3 ero pa3Mepsl U Pa3MHOXHUTH Ha
HY>KHOE uncio crnaifioB. OcHOBHOM mipudt B Tekcre u popMynax peKOMEHIYeTCs U3MEHUTh Ha
Arial unmm emy nogo6usIit; mpudt Times maoxo cMoTputes u3aaiexka. O0s3aTebHO YCTAaHOBUTE
B MathType ocHOBHOI pa3mep mpudra paBHBIM OCHOBHOMY pa3Mmepy WIpH(Ta B TEKCTe.
Hukoria He BeIpaBHUBaKTE pa3mMep GOPMYIIbI BpYUIHYIO, BBITITHUBAS €€ 33 YTOJIOK.

®POHTAJILHBIN YCTHBIN OITPOC

IIpu npoBeaeHnu (HPOHTAIBLHOIO YCTHOIO OMpOca MO TeMaM JAUCLHUILIMHBI IPeaIaratloTcs
Bonpocsl u3 cnucka POC.

3aauu PPOHTAIBHOIO YCTHOTO OIPOCa:

* [IpoBepka 1 KOHTPOJIb IMOJTYYEHHBIX 3HAHUM 110 U3y4aeMOM TEME WU Pa3Acily;

* Pacmupenue mnpoOieMaTUKU B paMKax [JOIMOJHUTEIbHBIX BOIPOCOB IO TEME WM
paszzeny;

* Yray6ineHue 3HaHUM U IOMOIIY UCIOJIb30BAHUS JIOMOJIHUTENIBHBIX MAaTEePUAIIOB MIPH
IIOATrOTOBKE K 3aHATHIO.

CTyneHTbl JOJDKHBI HPOJEMOHCTPUPOBAaTH YMEHHUS pabOThl € PA3JIMYHBIMU BHJAMH
UCTOYHUKOB. CTYJEHT MOXKET CeOsl CYMTATh TOTOBBIM K C/Iau€ YCTHOTO OIIpoca 1Mo TeMe, KOorjaa y
HEro €CTh MM JIMYHO COCTaBJICHHBIM M 0OpaOOTaHHBIN KOHCHEKT CaBaeMOM TEMbl, OH 3HAET
CTPYKTYpPY palOTHI B LIE€JIOM, COAEP)KaHUE TEMbI B IIEJIOM WJIM OTACIBHBIX €€ Pa3JelioB; yMeeT
PacKpBITh paccMaTpuBaeMble MPOOIEMbI H BBICKA3aTh CBOE OTHOIIEHUE K IPOUYNTAHHOMY U CBOU
COMHCHHUA, a TAKKE 3HACT, KaK Y6GILI/ITI> npenoaaBaTeisd B IIPaBOTC CBOUX CY)KIICHI/II\/'I.

ITpu moAroTOBKE K YCTHOMY ONPOCY CTYAEHTHI JOJKHBI CAMOCTOSATENIBHO MOATOTOBUTHCS
K BOTIPOCaM TI0 TeMaM WJIH pa3zieiaM ¢ UCTIOIb30BaHUEM KOHCTIEKTOB JICKIIUH U CAMOCTOSITEIIHHO
NpopabOTaHHBIX KOHCIIEKTOB CEMUHAPCKUX WM MPAKTUYECKUX 3aHATUH. Takke CTyIeHTbHI
JIOJIKHBI UCTIOJIb30BaTh JIONOJHUTENbHYIO JINTEPATYPY 7S YIIIyOJIEHHOTO U3yUEHUS TEMBI.

TECT

TecT cocTaBlieH ¢ y4eTOM JEKIMOHHBIX MAaTEpUaIOB MO TEMaM JUCLUUILIAHBIL.

[lens TecTa: mpoBepKa YCBOCHMSI TEOPETUUYECKOTO MaTepuala JUCIUTIINHBI (COAEpIKaHMS
1 00beMa 00IIUX U CHEIHATbHBIX MOHSATHI, TEpPMUHOIOTHH, (DAKTOPOB M MEXAHU3MOB), a TAKKE
pa3BUTHSI y4eOHBIX YMEHHH M HaBBIKOB. Ha BBITIOSHEHUS BCETrO TeCTa JaeTcs CTPOro
ONpEeNIeJIEHHOE BpeMs: Ha pelIeHHEe HWHIAUBUIyallbHOro Tecta orBogutTcs 30 wmwuH. Tect
BBITIOJTHSIETCS] HA MHAUBUIYAIbHBIX OJaHKaX, BBIJIABAEMBIX MPETOJIaBaTelieM, U CIaeTCsSI eMy Ha
npoBepky. Ilocne mpoBepku TecTa orjamaercs ee pe3ynbTaT (B rpaduke KOHTPOIbHBIX
MeponpusaTuii). Ecimu TecT He 3auTeH, TO CTYACHT JOJDKEH 3aHOBO IOBTOPUTH pasiel
nucuurueel. [locne »Toro mpemojaBarenb MPOBEPSiET NOHUMAHUE W YCBOEHUE MaTepuala,
mpeasiarasi CTyIeHTYy HaWTh OmHOKM B oOTBeTax. Ecnum Bce ommOKuM OyayT HalaeHBI W
WCIIPaBJIEHBI, TO BBICTABIISIETCS OLICHKA «3aYTEHOY.

CTUJIMCTUYECKUI AHAJIN3 TEKCTOB
MeToaudeckie yKa3aHWsS 110 BBITIOJHEHHWIO CTHJIMCTHYECKOTO aHajin3a TEKCTOB B
"MeToIu4eCcKiX YKa3aHUAX K MPAKTUYECKUM 3aHATUSAM M0 Kypcy «CTUIMCTHKAY IS CTYACHTOB
crienuanbHOCTH «IlepeBo u mepeBoioBeicHNEe»" (TUTEpaTypa/MEeTOANIECKUE pa3paboTKH)
(O6pazern crunuctuaeckoro ananmsa tTekcra B [IPUIIOXEHUU 5)







